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RCA Records artist Waylon Jennings was the recent recipient of a quadruple 
platinum album award for his ‘Greatest Hits” LP. The presentation was for 
the album going platinum four times, which may set a record. 


Fan Fair Attendance Up 


More than 19,000 country music fans 
converged on Nashville for the 13th an- 
nual Country Music Fan Fair, breaking 
previous attendance records. 

Sponsored jointly by the Country 
Music Association and the Grand Ole 
Opry, the annual event held at the Ten- 
nessee Fairgrounds was a combination 
of the finest in country music, exhibits, 
displays and fans mingling with their 
favorite stars. 

Fan Fair traditionally is a time when 
the country music artists and record 
companies pay tribute to the country 
music fan by providing the week long 
festivities. 

Fan Fair week was kicked off by the 
Bluegrass show. Appearing on the show 
were Bill Monroe and the Bluegrass 
Boys, James Monroe, Ted Scott and 
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Border Ride, Bobby Smith, Ralph Stan- 
ley, Carl Storey, Sugar Ridge, Carl Tip- 
ton, The Turner Family, George Winn, 
Mac Wiseman, New Season Bluegrass, 
Sullivan Family,Wild Wood Pickers, 
Backroads, The Bluegrass Cardinals and 
Bluegrass of the 80s. 

Also appearing on the show were Wil- 
ma Lee Cooper, the Country Rhodes, 
Doug Dillard, Bill Harrell, Jim and Jesse, 
the Johnson Mountain Boys, Doyle 
Lawson and Quicksilver, and the Lost 
Kentuckians. 

Brief opening ceremonies were held 
Tuesday morning with CMA executive 
director Joe Walker-Meador, presenting 
the official welcome. 

A certificate of appreciation for his 
many years of devoted work on behalf of 
Fan Fair was presented to E. W. (Bud) 
Wendell, president of Opryland USA. 

Jimmy C. Newman served as master 
of ceremonies for the Cajun Show later 
in the day. Appearing were Mona McCall, 
the Abe Manuel Sr., Family, Warren 
Storm, Bobbie Curtis, Newman and Ca- 
jun Country. 

The Polygram show was highlighted 
by the musical stylings of Tom T. Hall, 
Vern Gosdin, Kathy Mattea, Butch Ba- 
ker and the Maines Brothers. 

CBS Records closed out the day’s mu- 
sical treat with a show by Moe Bandy, 
Joe Stampley, Ronny Robbins and the 
First Lady of Country Music, Tammy 
Wynette. Chet Atkins also performed 
and served as master of ceremonies. 

Appearing and kicking off the day’s 
events on Wednesday was the inter- 
national slate of country music stars in 
the CMA’s’ International Show. Se- 
lections were performed by Hungary’s 
Boytorian, Norway’s Claudia 
Hand” Casino; South Africa’s Tommy 
Dell, the United Kingdom’s Duffy Bro- 
thers, Canada’s Albert Lee, Hawaii’s 
Melveen Leed, West Germany’s West- 
ern Union and the United States’ Jor- 
danairs. Emcees for this event were 
Crystal Gayle and Charley Pride. 

The Warner Brothers show was high- 
lighted by music from Conway Twitty, 
T. G. Sheppard, Nitty Gritty Dirt Band, 
Crystal, Bandana, and the Osmond Bro- 
thers. Pinkard and Bowen were the 


“Big 3 
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“Rhinestone” Starring Dolly 
Premieres In Nashville 


Twentieth Century-Fox hosted a gala 
premiere in Nashville for ‘Rhinestone’ 
starring Sylvester Stallone and Dolly 
Parton. 

The premiere, which will be a benefit 
for the Grand-Ole Opry Trust Fund, was 
on June 18 at 7 p.m. in the Acuff Theater 
at Opryland. (More coverage on this 
story next month.) 

Both Sylvester Stallone and Dolly 
Parton attended the affair, which fea- 
tured a festive party in the Adams Room 
at the Opryland Hotel following the 
screening. More than 1,500 patrons 
attended. 

Proceeds from the $35 tickets will be 
donated to the Grand Ole Opry Trust 
Fund, a fund that aids country musicians 


emcees. 

Alabama made a surprise visit when 
they performed on the RCA show, al- 
though they had not been announced as 
appearing. Also on the show were The 
Judds, Bill Medley and Ronnie Milsap. 

_ Indigo Records kicked off Thursday’s 
activities with a show hosted by Archie 
Campbell. Appearing were Tommy 
Cash, Dick Feller, Carla Thompson, 
Rhonda Ingle, Hugh X. Lewis, Harold 
McIntyre, Darrell McCall, Debbie 
Peters, Stu Phillips, Ronnie Prophet, 
Willie Rainsford, Mary Lou Turner and 
Gunilla Hutton. 

A variety of top talents graced the 
Mixed Label Show. Music was _per- 
formed by Rex Allen, Jr., Wayne Kemp, 
Dan Seals, Victoria Shaw, Sierra, Billie 
Jo Spears, Karen Taylor-Good, and Lar- 
ry Willoughby. Helen Cornelius and Bill 
Anderson co-hosted. 

Appearing on the MCA Records 
showcase were Jerry Clower, emcee, 
Ronnie Dunn, Reba McEntire, George 
Strait and Lee Greenwood. Barbara 
Mandrell made a surprise appearance to 
sing her recent duet with Greenwood. 

The Nashville Songwriters Associa- 
tion presented a super show with ap- 
pearance by Razzy Bailey, emcee, Tom 
Grant, Deborah Stern, Marshall and 
Kathy Wells, Bobby Prince, Malchak 
and Rucker, Baxter, Baxter and Baxter, 
Max Barnes, Lewis Anderson, Larry 
Henley, Gary Morris, Mike Reid, Lee 
Greenwood, Bob Morrison and Earl 
Thomas Conley. 


(continued on Page 29) 


and their families in times of need. The 
donation raised by the “Rhinestone” 
event will far exceed the amount of any 
single donation previously given by any 
individual or group, according to trust 
fund treasurer Hal Durham. 


“Rhinestone,” a rowdy comedy about 
a happy-go-lucky cab driver and a coun- 
try girl who sings in a nightclub, stars 
Sylvester Stallone and Dolly Parton, 
Ron Leibman and Richard Farnsworth. 


Dolly wrote 14 new songs for “Rhine- 
stone.”’ The film soundtrack album will 
be produced on RCA Records, accord- 
ing to Joe Galante, vice president of 
RCA Nashville. 


Mandrell Country 
Opens In Nashville 


Barbara Mandrell Country, Nash- 
ville’s newest and most exciting personal 
star attraction is now open. 

Located in the heart of Music Row 
directly across from the Country Music 
Hall of Fame, Barbara Mandrell Country 
was personally designed by Barbara her- 
self to give guests an intimate, behind- 
the-scenes look at countless personal 
treasures. 

Some of these keepsakes displayed in- 
clude her stage gown, as well as her wed- 
ding gown, all of her awards and tro- 
phies, her 1963 Rolls Royce and hun- 
dreds of gifts, photos and letters from 
her friends, her fans and legendary en- 
tertainment, sports and public figures. 

In addition, Barbara has included a 
Living Family Album presenting her- 
self as daughter, s:ster, wife and mother, 
an area devoted to her interest in sports, 
several rooms from her home in exact 
detail, the actual set from her Las Vegas 
Show and several multi-media presenta- 
tions of her family life, early career and 
rise to stardom. 

“T want to share everything - more than 
just the public Barbara Mandrell,”’ Barbara 
says. ‘‘When people give you the gift of 
their time, their interest and their love, you 
have to give back the very best you have in 
return. Nothing else is good enough.” 

The 15,000 square foot attraction is 
presented in a free-flowing, self-guided 
format which is another ‘Barbara 
Touch’’. Time recommended to tour the 
facility is 30 to 40 minutes and guests 
may also enjoy refreshments and a gift 
shop. 

The attraction is open seven days a 
week from 8:00 a.m. to 8:00 p.m. 


Special Notice To All CMI Subscribers: 
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Alabama Captures 
Three ACM Honors 


Alabama was a triple crown winner in 
the recent Academy of Country Music 
Awards telecast from Knott’s Berry 
Farms in Buena Park, Ca., walking off 
with Entertainer of the Year, Top Vocal 
Group and honors for Album of the 
Year with their million plus seller, ‘The 
Closer You Get.”’ 

This year marked the third consecu- 
tive year the popular RCA recording 
artists have captured the top award as 
Entertainer of the Year. 

“Once is good, two is great, but three is 
fantastic,” Jeff Cook, singer and gui- 
tarist for the group, told the nationwide 
audience. 

“The Wind Beneath My Wings,” a ro- 
mantic ballad by super singer Gary Mor- 
ris, was named Song Of The Year, beat- 
ing out Alabama’s ‘Lady Down On 
Love” which music insiders were betting 
would win. 

Dolly Parton and Kenny Rogers were 
named Duet of The Year and their sin- 
gle, ‘Islands In The Stream” was cited as 
the Single Record Of The Year. ° 


Lee Greenwood was named Male Vo- 
calist of the Year, and Janie Fricke 


picked up another award as Top Female 
Vocalist of the Year. Greenwood’s name 
was left off the nominations for Best 
Male Vocalist, but a huge write-in cam- 
paign by the Academy members put him 
in the winning slot. 

The trophy for Best Movie went to 
“Tender Mercies”’, a saga of a country 
singer that also won an Oscar for male 
star Robert Duvall. 

The Ricky Skaggs Band captured their 
second consecutive ‘‘Hat’’ award for 
touring band. Billy Mize’s Tennesseans 
picked up their second ‘‘Hat’’ trophy in 
the non-touring band category, having 
previously won in 1969. 

Johnny Gimble was named Top Fid- 
dler for the sixth consecutive year, while 
Charlie McCoy notched his sixth win in 
the specialty instrument category. 


Eddy Arnold, who recorded for RCA 
for nearly 40 years, was presented the 
Academy’s Pioneer Award for his out- 
standing contributions to country mu- 
sic. 

The show was aired live on NBC and 
hosted by Charley Pride, Mac Davis and 
Crystal Gayle. 


Superstar Spectacular 


Music Country Radio Network made 
broadcasting history June 6 with the first 
live satellite broadcast of its kind from 
the stage of the Grand Ole Opry House 
during a four-hour ‘Superstar Spectacu- 
lar,”’ a showcase for more than 25 of 
country music’s top acts. 

The event aired from 10 p.m. to2a.m. 
(Central Time) over the network’s near- 
ly 100 affiliate stations coast to coast, 
was a newly sanctioned activity of the In- 
ternational Country Music Fan Fair, 
held annually in Nashville. 


“Tt was exciting to have such a top-notch 
lineup of talent for a single show from the 
stage of the Grand Ole Opry House,”’ said 
MCRN personality Charlie Douglas, a 
host for the night’s activities. ‘We were 
especially pleased to be able to present the 
live show exclusively to our listeners on the 
Music Country Radio Network.” 


Country artists who performed on the 
Superstar Spectacular include Charley 
Pride, Razzy Bailey, David Frizzell, Shelly 
West, Jim Glaser, Porter Wagoner, the 
Whites, George Strait, Bill Anderson, 
Donna Fargo, the Osmonds, Connie 
Smith, Dan Seals, Gary Morris, Billie Jo 
Spears, the Burrito Brothers, Johnny 
Russell, Becky Hobbs, Boxcar Willie, 
Darryl Clanton, Vern Gosdin, Lang 
Scott, Billy Walker, the Carol Lee Sing- 
ers and the Judds. 

Proceeds from the event were donated 
to the U.S. Olympic Committee (USOC) 
and to the Tennessee Special Olympics. 
Edward L. Gaylord, chairman and presi- 
dent of Gaylord Broadcasting Co., which 
owns Opryland USA Inc., has been 
chosen to receive the USOC’s Spirit of 
America Award. The award recognizes 
Gaylord’s outstanding personal achieve- 
ments and civic contributions. 


Music Village’s Star Attractions 


Music Village U.S.A., which opened 
Memorial Day, will shine this year with 
its new all-star attractions and more big- 
name entertainment than ever. 

Already the well-known home of 
Conway’s Twitty City, Music Village 
now includes the Marty Robbins Me- 
morial Showcase, an impressive tribute 
to the legendary star and member of the 
country music Hall of Fame, features 
original video-taped performances and 
many of Marty Robbins’ personal trea- 
sures. 

The inspiring Ferlin Husky Wings Of 
A Dove Museum portrays the life of 
Christ in beautifully hand sculptured 
three-dimensional dioramas.  Ferlin 
himself plans to make frequent appear- 
ances. 

The Showcase Of The Stars Theatre is 


where guests will enjoy live entertain- 


ment daily by Stan Hitchcock and the 
Music Village Show Band and many 
famous country-music stars. Such stars 
scheduled to appear are Ronny Rob- 
bins, Razzy Bailey, Reba McEntire, At- 
lanta, John Coniee, George Strait, Exile, 
Earl Thomas Conley and many others. 
Earl Thomas Conley and many others. 


At Twitty City, where Conway and 
his family live and work, guests can en- 
joy his life and career presented in a 
spectacular multi-media show, take pic- 
tures of his home and meet Conway 
himself when he makes frequent appear- 
ances. 


Music Village promises many days of 
fun-filled entertainment and excitement 
and will be open seven days a week. It is 
located in Hendersonville across from 
the House of Cash. 
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Alabama members show off their multi-trophies of the Academy of Country 
Music’s “Hat” Awards to Joe Galante, right, RCA vice president/Nashville. 





Earl Thomas Conley chats with Frances Preston, BMI Vice President, and Dave 
Wheeler, Direction/Mational Country Sales for RCA, during the festivities of 
the Academy of Country Music Awards. 


RCA artists Bill Medley and Charlie Pride and Jerry Crutchfield, director of 
MCA publishing division, catch up on “shop” talk while attending the Acad- 
emy of Country Music Awards. 
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Kenny Rogers To Host 
The 1984 CMA Awards 


Kenny Rogers is slated to host the 
18th annual Country Music Association 
Awards Show Monday, October 8. 

Rogers, one of today’s most popular 
and versatile entertainers, will head a 
stellar cast of country music artists who 
will appear on the prestigious country 
music awards telecast. The show, spon- 
sored by Kraft Foods, will be broadcast 
live from Nashville’s Grand Ole Opry 
House over the CBS television network 
from 9:30 to 11:30 p.m. EDT, with a 
stereo radio simulcast on the Mutual 
Broadcasting System. 

The multi-talented Rogers hosted the 
CMA Awards Show in 1979 when he 
also carried away many of CMA’s top 
honors. In addition to being named 
CMA’s Male Vocalist of the Year, 
Rogers’ single ''The Gambler’ won acco- 
lades as both ‘Single of the Year’’ and 
“Album of the Year’. He and duet part- 
ner Dottie West were repeat winners in 


Lee, Brody 
To Host The 
Battle of Bands 


Johnny Lee and Lane Brody, on the 
country music charts with their hit, 
"Yellow Rose’’, will host the Wild Tur- 
key Battle of Country Bands Finals, 
November 2 in Nashville. 

One hundred and one country music 
clubs across the country will hold local 
competitions one night per week for six 
weeks between July 1 and September 30. 
Openings are still available for clubs 
wishing to hold auditions. Final selec- 
tion of all clubs, as well as radio stations 
wishing to participate, will be made by 
June 15, 1984. 

Between July 1 and September 30, 
local country bands will audition through- 
out the U.S. in 101 selected markets, 
with one winner to be chosen in each 
area. During October, 10 Regional 
“Wild Turkey Battle of Country Bands” 
Finals will be held across the U.S. to 
select 10 Regional Finalist band winners. 
These bands will perform in a show to be 
hosted by Johnny Lee and Lane Brody 
at the Tennessee Performing Arts Cen- 
ter in Nashville, Tennessee -- Music 
City, U.S.A. 

Five music industry executives in 
Nashville will select one first place band, 
one second place band and eight third 
place band winners. In addition to the 
$100,000 in cash and prizes to be dis- 
tributed throughout the promotion, the 
winning band will receive a one year 
booking contract with In Concert Inter- 
national and a contract to record one 
album while in Nashville. 

Interested bands may contact Jack 
Spero, vice president of Wild Turkey 
Battle of Country Bands, by calling 
(615) 254-7777, collect, or writing 50 
Lindsley Avenue, Nashville, Tn. 37210, 
to receive a free application and infor- 
mation as to the nearest club location 
holding auditions in their area. There is 
no charge to bands desiring to partici- 
pate in the Worlds Greatest Search for 
Country. Bands. 


the “Duo of the Year’’ category, an award 
they also received in 1978. 

Rogers’ performance with Dolly 
Parton of their chart-topping duet 
"Islands in the Stream” was a highlight of 
the 1983 CMA Awards Show. 


The recipient of countless commen- 
dations for his artistry, Rogers’ over- 
flowing trophy case includes numerous 
gold and platinum records, along with 
Grammys, American Music Awards, 
and Peoples Choice Awards. Rogers’ 
foray into acting won him critical ac- 
claim for his work in ‘The Gambler’, 
“The Gambler II’? and “Coward of the 
County’’, all made-for-television movies 
and “Six-Pack” on the wide screen. 


Rogers burst onto the country music 
scene in 1978 when “Lucille’’ became 
the first of a string of number one hits 
for him including ‘She Believes In Me’, 
“The Gambler’’, “Coward of the County” 
and ‘‘Lady’’. His successful teaming with 
Dottie West resulted in additional hits: 
“T Feel Sorry For Anyone Who Isnt Me 
Tonight’’, ‘Every Time Two Fools Collide” 
and “Together Again”. He has also suc- 
cessfully paired with Kim Carnes, 
Sheena Easton and Dolly Parton as well 
as, more recently, The Gatlin Brothers 
and The Brothers Gibb. 

A renowned humanitarian, Rogers 
and his wife Marianne are strongly com- 
mitted to several programs fighting 
world hunger. They sponsor the World 
Hunger Media Awards which present 
$100,000 in prizes annually to members 
of the media who have significantly 
brought the issues of world hunger to 
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Pam Lewis Heads 
Nashville RCA Media 


Pam Lewis has been appointed man- 
ager, Media, RCA Records, Nashville, 
it was announced by Randy Goodman, 
RCA Records manager, merchandising, 
Nashville, to whom she reports. 

Says Goodman, “Our goal within the 
artist development areas has been to create 
media specialists rather than simply pressbr 
TV publicists. With Pam’s background and 
experiences, she’ll be a welcome addition 
as we continue to develop new artists.” 

Baased in the Nashville headquarters 
of RCA’s country division, Lewis will be 
responsible for all press, television and 
radio publicity in the eastern region. At 
the same time there will be a Manager, 
Media in Los Angeles to handle the same 
duties in the western region for the coun- 
try roster. 

Prior to joining RCA Records, Lewis 
was employed by Warner Amex Satellite 
Entertainment Company for three years, 
serving as publicist for cable television 
programs, MTV, Nickelodeon, and the 
Movie Channel. 

A native of Redhook, New York, she 
holds a B.A. degree in Economics for 
Wells College. Upon graduation she was 
employed by Ms. Magazine prior to her 
position with Warner Amex. 


Kenny Rogers 








WKY Radio Carries The 
Grand Ole Opry 


The Grand Ole Opry, which for de- 
cades has been heard only on radio sta- 
tion WSM in Nashville, now is being 
aired on WKY in Oklahoma City to 
listeners in a large portion of the South- 
west. 

The first broadcast on WKY was on 
June 9. 

Both WSM and WKY are properties 
of Gaylord Broadcasting Co. WSM will 
continue to carry the Friday and Satur- 
day night performances of the Grand 
Ole Opry; WKY will carry the Saturday 
night show via a satellite feed. 

Announcement of the WKY project 
was made recently on the stage of the 
Grand Ole Opry House to approxi- 
mately 200 Oklahomans who were visit- 
ing Nashville as part of the Gaylord 
Olympic Gala at Opryland USA. The 
gala, a fund-raising project for the 
United States Olympic Committee,hon- 
ored Edward L. Gaylord, chairman/ 
president of Gaylord Broadcasting Co., 
which owns WSM, WKY, the Opry and 
Opryland USA. 

“We are very excited about WKY’s be- 
coming a part of the Opry. WKY switched 
to a country format on May 25, and as we 
were planning that format change, we felt 
that the addition of the Saturday night Opry 
would be a prime element in the new sound 
of the station.” 


“WKY and WSM are a lot alike. Both 
have a country music format, and now, both 
can lay claim to the Grand Ole Opry. This 
is important for the Opry because it pro- 
vides the Opry with a direct&outlet in the 
Southwest,’’ Griscom said. 





Sherrod Records 
Launches Single 


Jack Sherrod, president of Sherrod 
Vans, Inc., announces the formation 
and activation of Sherrod Productions 
and Sherrod Records. 

The first record product, already re- 
leased, is a single entitled ‘‘'Hanging in 
Jericho’ by Ken ‘The Prisoner’ Cormier. 
Wade Pepper of Atlanta will be coordi- 
nating national promotion. Harold 
Shedd was executive producer on the 
single and the ‘‘Prisoner’”’ LP will be com- 
pleted soon. 

Offices for Sherrod Productions and 
Records have been established in Jack- 
sonville and Nashville. Sherrod’s deci- 
sion to get involved in the music indus- 
try was prompted by its discovery of and 
belief in Ken. 

Cormier began his musical career 
while serving nine years of a 40 year sen- 
tence in prison. His first self-penned sin- 
gle, ‘'Hidie and My Last Day,” resulted in 
national airing and news coverage plus 
an appearance on the Christian Broad- 
casting Network’s TV show, “The 700 
Club.” 

Following his release from prison, 
Cormier managed a recording studio 
and in addition promoted shows starring 
such acts as Alabama, T. G. Sheppard, 
Johnny Paycheck, Stelia Parton, George 
Strait, Jim Glaser and others. As an en- 
tertainer, Ken appeared with Hank Wil- 
liams; Jr., Tanya Tucker, Loretta Lynn 
and Ed Bruce, to name a few. 
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Whew!!! Well, we are alive and well 
after having survived the most success- 
ful Fan Fair in country music history. 

There was a record breaking crowd of 
more than 19,100 persons in attend- 
ance, consuming thousands of pounds 
of food, listening to untold hours of the 
best sounds in country music and en- 
tiching Nashville’s economy by $4.5 
million. Don’t ever let me hear anyone 
say that the fans are not the lifeblood 
and backbone of country music!! 

Nashville and country music industry 
folks love each and every one of you. 

One of the highlights of Fan Fair week 
was the International Fan Club Or- 
ganization’s show. It got off toa roaring 
start with the beautiful Loretta Lynn 
who had the crowd eating out of the 
palm of her hand. Have you noticed how 
strikingly beautiful she is looking now? 
It seems that rest and recouperation in 
Hawaii has done wonders for her. 


The crowd loved the surprise guest of 
the evening who was the incomparable 
T. G. Sheppard. The heat of the night 
and the heat of the show caused him to 
shed his jacket after the first song, 
making him confess that he had for- 
gotten to put his belt on. But it didn’t 
hurt his singing any. 

It was a star studded evening, both in 
the open air forum and on stage, as one 
by one the stars came to offer their best 
for the crowd. Among those performing 
were the yodeling sweetheart Margo 
Smith; singer/songwriter par excell- 
ance Michael Martin Murphy; super 
talent Darrell Clanton; Lane Brody 
and Johnny Lee; songstress Karen 
Taylor-Good; Freddy Weller; and 
cute little Danny Cooksey of ‘‘Different 
Strokes”” TV fame. 


My heart skipped a beat when Gary 
Morris bounded on stage wearing a 
smashing jade green fringed poncho 
style shirt and broke into ‘‘Velvet 
Chains.’’ He was one of the few artists 
to which the crowd gave an almost con- 
tinuous standing ovation for his high 
energy performance. When he per- 
formed his giant hit ‘Wind Beneath My 
Wings”’ he left the crowd, especially the 
women, begging for more. He is one of 
the most electrifying performers and 
one of the nicest in the business. 

The Oak Ridge Boys may have been 
last on the show, but they proved they 
were the headliner act when they kept 
the crowd on their feet during their en- 
tire high energy driving performance. 


The adrenalin flowed feverishly among 


the crowd when Lee Greenwood step- 
ped on stage to the Oaks’ surprise and 
backed them musically on the saxa- 
phone. It is easy to understand why he is 
country music’s male vocalist of the year. 
A little inside info as to why this 
may have happened! Some time back 


when the Oaks were playing Vegas, their 
saxophone player got sick and was un- 
able to perform one evening. Lee heard 
about the Oaks’ predicament and imme- 
diately offered to step in and fill the va- 
cancy. Lee was also appearing in Vegas at 
the time, but took time out from his 
show to help his friends. It was a smash- 
ing success and the Oaks never forgot it. 


A tip of the hat to the Johnson Girls-- 
Loudilla, Loretta and Kay---for the 
exceptional show they produced. How 
do those girls ever do all that they do for 
country music and its people? They are 
co-presidents of IFCO, an organization 
with more than 200 fan clubs, and also 
serve as co-presidents of the Loretta 


Lynn International Fan Club. They have 
given more of their time unselfishly to 
promoting and building country music 
people than anyone we know. 

The IFCO show was but one of many 
fine shows presented during Fan Fair. If 
you have never visited Nashville during 
the week of Fan Fair you have missed a 
treat of your life. 

TIDBITS WE PICKED UP IN 
AND AROUND FAN FAIR: 

Did you know there are now 3,138 
country music radio stations in the 
United States and Canada, and 2,265 of 
those program country music fulltime? 


Beautiful Charly McClain and tele- 
vision soap star Wayne Massey an- 
nounced to the delight of the fans their 
pending marriage this month on the 
16th. The wedding will be held in Mem- 
phis, Charly’s hometown. 

Charly said that Wayne was the only 
man she had ever met that she would be 


willing to give up her career for. “During 


out courtship of the past 12 months, I have 
really come to realize that.” 


Charly and Wayne met when he was 
chosen to portray the sexy leading man 
role in her video for Epic Records, “‘Fly 
Into Love.” 


One of the best songs that we heard all 
week was the sensational ‘‘Love Over Old 
Times” by the equally sensational Syl- 
via. The song is destined to be a chart- 
buster for RCA, if it is released as a sin- 
gle. Sylvia tells us that the song is in her 
new RCA album, ‘‘Surprise.”’ 

Incidentally, Sylvia and Tom Rut- 
ledge are now ‘Mr. and Mrs.” Congrat- 
ulations, you two!! 

Conway (the hitmaker) Twitty re- 
cently revealed his secret formula for his 
steady stream of number one hits (46 to 
be exact). 

"'T try to find songs that I know a woman 
is gonna like. They read between the lines, 
you know. They know what you are saying. 
Second, if I can find it, make it say some- 
thing that most men just don’t know how to 
say...if I can help him say it, then all he’s 
gotta do is drop a quarter in the jukebox... 
play the song and while he’s dancing with 


her, all he’s got to-do is squeeze her a little 
bit, and she will know what he’s thinking.” 
Conway said. 

He also pointed’ out that he may 
screen as many as 2,000 songs to find the 
right 10 for an album. 

Faron Young tells us that he and 
Willie Nelson will be cutting a duet al- 
bum soon. The duo collaborated in 
1961 when Faron cut Willie’s song, 
“Four Walls’ and it shot Faron to the 
top of the charts as a singer and pro- 
pelled Willie into the spotlight as a writ- 
er. 
Also heard that Dolly Parton and 
Merle Haggard may be cutting a duet 
album. 

We caught Eddy Raven’s show at the 
Cheyenne Club during Fan Fair. He was 
extremely proud of his success at his 
new label home, RCA, by announcing 
that his first single for the label, ‘I Got 
Mexico” had hit number one in the na- 
tion. 


Eddy, a long time friend of ours, told 
us that he had written the song, and it 
was the first one published in his own 
publishing company and he also co-pro- 
duced the single. 


“RCA is the greatest label in the world,” 
he told us. ‘I have never had so much sup- 
port or promotion. My next single will be a 
rocker called, ‘All I Need Is Another You.’ 
I didn’t write it, but it is one of the best songs 
I have ever heard. I wish I had written it.” 

Well, all we have got to say is: '‘Eddy it 


. is about time. We have believed in you for 


years.” 


Our sympathy to the family of Onie 
Wheeler who died recently of a heart 
attack. Onie was a longtime member of 
Roy Acuff’s Smokey Mountain 
Boys. He was felled by a heart attack 
while performing on stage of the Grand 
Ole Opry House during the show called 
“Grand Ole Gospel,’’ while singing a gos- 
pel song. 





Beautiful Sylvia and handsome husband, Tom Rutledge, share a moment 
during the Fan Fair festivities. Sylvia and Tom were recently married. 
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Onie was the father of Karen Wheel- 
er, acountry music singer of great talent. 
He will be missed by all of his friends 
and fans. 

One of the most refreshing young tal- 
ents we heard during Fan Fair was Adam 
Baker of Edmond, Ok. Tune in to your 
favorite country radio station and listen 
for his latest single on Signature Re- 
cords, ‘‘Let’s Fall In Love Until Eleven.” 
This young man is destined for super- 
stardom. 

Another bright young star on the 
horizon is Warner Brothers artist Mel- 
issa Lewis. Her new single is slated for 
release this month. 

John Anderson recently picked up 
his first gold album for ‘Wild and Blue.” 
He was presented the gold while appear- 
ing at the Beverly Theater in Los Angeles 
by the Warner Brothers executives. 

Remember back in 1970 when the 
great Lefty Frizzell had a Columbia re- 
cord out called ‘'Watermelon Time In 
Georgia’??? Well, the folks at CBS have 





just reissued the single. The song is in a 
new album, repackaged by CBS, of 
Lefty’s songs. The new LP, ‘‘The Legend 
Goes On”’ was produced by David Friz- 
zell, Lefty’s brother. 

Lorrie Morgan was proud as a pea- 
cock when she told us that she was being 
made the newest member of the Grand 
Ole Opry. She was inducted on Satur- 
day night at the conclusion of Fan Fair. 
Her Dad, the late George Morgan, 
would have really been proud. 

Did you know that the first standing 
ovation Lorrie received was when she 
made her first appearance on the Grand 
Ole Opry at the ripe old age of 12? Con- 
gratulations, Lorrie. 

To all of those asking ’’who” Richard 
Sterban really married recently, let’s 
clear the confusion up once and for all. 
HE IS NOT MARRIED. The Oaks’ 
handsome bass does date Donna Sum- 
mers, however, despite news stories to 
the contrary, they ARE NOT married. 
Donna, also, is not Donna Summer, 


PolyGram Recording artist the Maines Brothers met a lot of friends and 
signed hundreds of autographs during Fan Fair. Loyd, Kenny and Steve 
chat with fans at the PolyGram booth. 


the pop singer. 

Leona Williams, one of our all time 
favorite songbirds, was surprised with a 
“Number One’’ party given in honor of 
her having written the number one song 
in the nation, ‘Someday When Things 
Are Good.”’ It was recorded by her ex--- 
Merle Haggard. 


Leona was also honored during Fan 
Fair when her name was placed in the 
famed Walkway of The Stars at the 
Country Music Hall Of Fame and Mu- 
seum. The folks at the Music Valley 
Wax Museum also cited her by preserv- 
ing her hand and footprint in cement. 


Leona has decided to give up her of- 
fices on Music Row to be able to concen- 
trate on her songwriting, and perform- 
ing career. If you need to get in touch 
with her write her in care of P.O. Box 
1712, Hendersonville, Tn., 37077. 

One thing Leona will be doing this 
summer is filming a Home Box Office 
Special with George Jones. 


We have just learned of the sad death 
of George Baber, John Conlee’s long- 
time road manager. George was acci- 
dentally killed by a car while getting off 
Conlee’s bus during a concert tour of 
California, sources tell us. 


His wife, Mitchie, is well known in 
country music industry as a fine seam- 
stress, having made many stage clothes 
for country music stars. She formerly 
worked with Judy Hunt at Judy’s of 
Nashville, the firm that made stage 
clothes for artists such a Tom T. Hall, 
Marty Robbins, Margo Smith, Lor- 
etta Lynn, etc. 

Our special sympathy to Mitchie and 
George’s family. 

Until we meet again next month, 
hold a good thought, and remember 
“J will be spotlighting the country just 


for you.” x 


It was family fun during Fan Fair for these outstanding PolyGram artists: 
From left, Butch Baker, Tari Hensley, Len Wade, Kenny Maines, Cary 
Banks and Donnie Maines. 
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their feet most of the time. 


The Oak Ridge Boys delighted the IFCO audience with many of their hits. Joe, Duane, Bill and Richard kept the crowd on 


a 





Fan Fair. 
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An Evening With The Charlie Walkers ? 


Grand Ole Opry star Charlie Walker 
stood on the redwood deck of his con- 
temporary home in Hendersonville, 
Tn., and proudly showed his visitors the 
little creek running down behind. 

“At night, when it is quiet, you can sit 
out here and hear that little creek gurgling. 
It is so peaceful and you can smell the honey- 
suckles right now. I love this place. No mat- 
ter how tired I am when I come in off the 
road, I can relax here. With all these trees 
and the way the house is set off the road, it is 
just like being way out in the country,” 
Charlie was saying, as he pointed out his 
land with the love of a man who values 
his homestead and his family. 

In fact, if one totally forgot about the 
outstanding musical career that Charlie 
has enjoyed through the years, and all 
his hit records, or remember that he was 
one of the most cherished members of 
the Grand Ole Opry, you would auto- 
matically sense that there was something 
special about him. 

Charlie is a family man first and fore- 
most. His pride in and love of his family 
and keeping his homelife separate from 
the glitzy world of entertainment tell as 
much about him as anything. 

Charlie, who had gotten a divorce 
from the mother of his five children, last 
year, laughed and said: ''] have custody of 
the children. I went to court and fought to get 
them and I won. Trying to raise five children 
alone sometimes makes you wonder just 
what you won,” he laughed, then added 
very seriously, “but I wouldn’t have it any 
other way. I love my children.” 

He continued, “My daughter and her 
friends planned a trip for the day to Opry- 
land and I am taking them. Can’t you just 
see me now chaperoning 12 little girls at the 
park...all of them wanting to go in different 
directions? But, it will be fun, and more 
importantly, its something very special to 
her.”’ 

We concluded the telephone conver- 
sation with a dinner invitation for pho- 
tographer Hope Powell and mea couple 
of weeks later at Charlie’s home. "We'll 
have Texas style cooking and you can meet 
all my children and visit with us in our 
home.”’ 

The day of the interview, Wayne Law- 
ler, president of Mission Records, the 
label for which Charlie records, called to 
confirm the dinner engagement. “'] think 
Charlie has a surprise for you,’ Lawler 
said. ‘'He has someone special for you to 
meet.”’ 

“Who?” we inquired. 

“His new wife,” said Lawler. 

“New wife! When did he get married?” 
we asked. 

“Just last week. You will have the exclu- 
sive on this. They haven’t known each other 
long, but it was love at first sight. You will 
really like her.” 

Lawler was right. DeAnna Spray- 
berry, who had become Mrs. Charlie 
Walker only days before, greeted us at 
the door with a smile as big as Texas on 
her face. Her immediate warmth and 
charm coupled with the ability to deal 
lovingly with seven children (her two, 
and his five), a new home, and a new 

-husband, revealed how special she is. 

Throughout the evening, as the child- 

ren, ages two to eleven, gravitated to her 


for answers to their questions, it was 
apparent that not just any woman could 
have come into Charlie’s home and 
filled the missing parental role. 

Charlie and DeAnna met backstage at 
the Grand Ole Opry several months be- 
fore. It was a cordial meeting with both 
liking each other instantly. Weeks later, 
their paths crossed again on a Saturday 
2vening at the Opry. DeAnna had just 
moved to Hendersonville from Ft. 
‘Worth, Tex. During the course of their 
conversation, Charlie mentioned that he 
had to get home and get clothes prepared 
to take the children to church the next 
morning. 

DeAnna asked him where they went 
to church. He told her the Henderson- 
ville ward of the Church of Jesus Christ 
of the Latter Day Saints. 

She told Charlie that she was a Mor- 
mon, also and had been for 20 years. He 
invited her to church the next day. 


“That Sunday, I took my two sons, John 
and Patrick to church and we saw Charlie 
and his family. After service, he invited us to 
go out to lunch with he and his family. We 
accepted and had a great time. The children 
all got along so well and we enjoyed each 
other’s company,”” DeAnna said. “I was 
drawn to Charlie the man. The fact he was 
an entertainer didn’t enter into our relation- 
ship.” 

Charlie. said that he knew DeAnna 
was special, but when all his children fell 
in love with her, too, he knew that it was 
extraordinary. 

“We had to get married just to date,” 
laughed DeAnna. “With seven children 
combined, it doesn’t leave you a lot of time to 
be alone and date. The needs of the children 
are so important to both of us that we put 
them first and us second.” 

“We both feel that God had a hand in 
this. It was meant to be. The way it has 
worked out, who can question it?” said 
Charlie. 

Charlie and DeAnna have a lot in 
common. They are both from Texas, 
have similar ways of doing things, both 
are Mormons, both divorced and as 
single parents had to be both a mother 
and father. Each Monday night they 
both held family night in their homes, a 
time when the family shares Bible stories 
and each member talks about his dreams, 
problems and anything thats happening 
at that particular point in his life. It is a 
time when parent and child practice the 
art of communication. 

Charlie Walker has often been called 
"the best interpreter of country blues” in 
country music, today. He has enjoyed 
one of the most successful careers of any 
artist and’ continues to be one of the 
most indemand for concerts, golf tour- 
naments and charity work. 

His musical career actually began 
while still a senior in high school. Char- 
lie got a job singing in a Dallas honky 
-tonk and soon became a vocalist for Bill 
Hyde’s big western swing band, the 
“Cowboy Ramblers.”” He was with them 
for a year until he was called into mili- 
tary service, and served two years. One 
year was spent in Japan where he intro- 


(continued on page 22) 





Charlie and his new wife, the former DeAnna Sprayberry, share an intimate 





PRBS DeAnna and their seven children, John, Charlene, Catherine, Patrick 
Christina, Caroline and Charlton. (Photos by Hope Powell) 1 
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Thousands Turn Out For Barbara 
Mandrell’s Celebrity Softball 


Classic 


Photos by HOPE POWELL 





Dottie West & Minnie Mouse 





Louise & Barbara 


More than 15,000 fans turned out in 
Nashville to witness the Barbara Man- 
drell Celebrity Softball Classic, at the 
Vanderbilt Stadium in an event that has 
become a star-studded feat to benefit 
charity. 

Mandrell, the driving force behind the 
classic, played hostess to a line up of re- 
nowned celebrities and sports world fig- 
ures. Monies derived from the game was 
earmarked this year for Vanderbilt Uni- 
versity’s Children Hospital. 

It was a good time game, with more 
antics on the field than playing. Cheer- 
ing on the sidelines were the characters 
from Disney World, Mickey Mouse, 
Minnie Mouse, Pluto, Goofy and Win- 
nie and The Pooh. CBS’s Harry Rea- 
soner was also scouting the game in 
hopes of doing a segment on Barbara 
for “Sixty Minutes.” 





Brooke Shields 


Shelly West, daughter Tess Frizzell, Sylvia & Goofy 


The celebrities were divided into two 
teams with Dallas star Patrick Duffy’s 
team beating Mandrell’s eight to seven. 

Barbara’s team members were hus- 
band, Ken Dudney, Roy Acuff, Joe Bon- 
sall, Morgan Fairchild, L. A. Rams’ 
Vince Ferragamo, Nashville Mayor 
Richard Fulton, Oakland Raiders Ray 
Guy, Knight Rider’s David Hasselhoff, 
Gladys Knight (minus her Pips), Brenda 
Lee, Irlene Mandrell, Chicago Bear’s 
Walter Payton, actress Brooke Shields, 
“Hill Street Blues’ Michael Warren, 
Dottie West, Bobby Wright, and Dallas 
Cowboys star Danny White. 

Duffy’s team was comprised of Bill 
Anderson, Louise Mandrell, R. C. Ban- 
non, Little Jimmy Dickens, Shelly West, 
Lee Greenwood, Philadelphia Eagles’ 

_ Dennis Harrison, Catherine Hasselhoff, 
Phoenix Suns’ Kyle Macey, Minnie 
Pearl, Dave Rowland, John Spagnola, 
Richard Sterban, Sylvia, Steve Wariner 
and Brenard Wilson. 
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Oak Ridger Joe Bonsal & Goofy 





Dallas Cowboys’ Danny White & 
Brooke Shields 





David Hassellhoff & Dottie West 





Watta’ ya mean he’s out? 
Dave Rowland minus Sugar Gladys Knight 


n Fairchild 


Little Jimmy Dickens & Brenda Lee Roy Acuff, Nashville Mayor Richard Fulton 
coe : ne wy 


Harry Reasoner & Morga 
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Vern Tapes 
TV Shows 


Vern Gosdin taped two seperate 
shows for the Nashville Network re- 
cently. 

Vern taped “Country Sportsman’ in 
Key West, Fl., with host, Bobby Lord, 
and TNN producer, Joe Young, who 
were aboard ‘The Linda D. III” with 
Vern. 

With the able help of Captain Bill 
Wickers, Jr.,Gosdin and his crew caught 
a wide variety of fish including two large 
Amberjacks, one weighing in at 75 
pounds, the other at 60 pounds. 

Vern also taped ‘New Country’ for 
The Nashville Network premiering sev- 
eral songs from his new Compleat Re- 
cords album, ‘There Is A Season’’. 

Performing before a capacity audience 
of 200 at The Cannery in Nashville, 
Vern sang four LP cuts as well as two 
past hits, ‘‘Til The End” and "If You’re 
Gonna Do Me Wrong (Do It Right)”. 
While performing his top ten hit, “I Can 
Tell By The Way You Dance (You’re 
Gonna Love Me Tonight)”, the audience 
reaction was so enthusiastic that Vern 
and his band played an encore of the 
song to the accompaniment of the foot- 
stomping, hand-clapping crowd. 

"New Country” is produced by Bayron 
Binkely for The Nashville Network, a 
cable service available in over 12 million 


households. 
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Enclosed Amount Of $ 


located in Cocoa, FI., have jointly an- 
nounced a booking agreement for the 
1984/1985 entertainment season. 


The agreement calls for the Dick 
Shuey Agency to act as entertainment 
coordinator for all nationally known 
talent for the park. Owners and opera- 
tors, David Moody and Ron Miller plan 
on seating approximately 3000 fans and 


. MARTY ROBBINS. 


_ Available in LP, 
8-Track, or Cassette 





Phoes Courttsy of The Nashville Network 
Compleat Records artist, Vern Gosdin, is caught in a contemplative mood 
while performing a tune from his latest LP, “There Is A Season” at The 
Cannery nightclub in Nashville, TN. 


Shuey/Moody Agreement 


The Dick Shuey Agency and Moody’s 
Melody Ranch, a country music park 


running two 2 hour shows each and ev- 
ery Sunday. 
Each program will be projected as a 


theme Sunday. Themes scheduled are - 


Grand Ole Opry Spectaculars, Bluegrass 
Sunday, Gospel Sunday, 50’s Rock, 
Outlaw Sunday, Hee-Haw Spectacular, 
Truckers/C.B. Rodeo and other Coun- 
try Music Spectaculars. 

The two season million dollar agree- 
ment between the parties will cover 32 


weeks in 1984 and 46 weeks in 1985. 


i Regendary Counery Music Store 
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Recording Studio 
In Opryland 


If you crank up the radio in your car 
and sing along with Michael Jackson’s 
“Thriller,” or if you burst into a rendi- 
tion of “Elvira’’ while soaping up in the 
shower, the Opry Place Recording Stu- 
dio is for you. 

The newly opened Opryland studio, 
located next to the Roy Acuff Museum 
in the Plaza area of the theme park, is 
unique because it is the next best thing 
to a real recording session on Music 
Row. 

“With a selection of 92 titles in the coun- 
try, pop/rock, gospel dnd Christmas cate- 
gories, we have something for everyone,” 
said Barbara Mccracken, who, with her 
husband, Ted, launched the mini-re- 
cording studio idea a year ago. 


There are nine private booths, each 
equipped with four-track systems in the 
Opry Place studio. 

Mrs. McCracken said aspiring musi- 
cians frequently use the mini-recording 
studio to cut demo tapes. She said the re- 
sult is a ‘good quality demo” at a cost 
of $9.95. 

Background music was recorded in a 
24-track studio using professional musi- 
cians. 

The Opry Place Recording Studio is 
open during normal Opryland theme 
park hours. It remains open also during 
evening performances of the Grand Ole 
Opry. 
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Rodriguez Has Life Under Control Again 


A stolen goat and a jailhouse serenade 
gave Johnny Rodriguez his first break in 
the music business. 

Soon, it was life in the fast lane, but a 
series of personal tragedies nearly de- 
stroyed him. As you may have surmised, 


Rodriguez is not your typical country 
music star. 

Born December 10, 1951, Rodriguez 
was the second youngest of 10 children 
living in a four-room home in Sabinal, 
Tx, a small town (pop. 1,800) about 90 
miles from the Mexican border. He re- 
members his father, who died of cancer 
when Johnny was a teenager. He got 
along well with other Chicanos in his 
neighborhood, where street violence 
was a way of life, and moved with equal 
ease in the Anglo world at school. 

“Like many other poor Mexican kids in 
south Texas communities I grew up in an 
atmosphere in which Spanish was the lan- 

* guage, Mexican was the heritage, Catholi- 
cism was the religion and survival was the 
first rule of life,’”’ Rodriguez said. ‘‘At 
school I began to move in the Anglo world.” 

Indeed, he seemed to adapt to each 
way of life. In school, he was an easy- 
going A-B student, captain of his junior 
high school football team, a high school 
letterman, and an altar boy at church. At 
home, he was a street-wise, tough Chi- 
cano who saw the wrong side of the jail 
bars four times before his 18th birthday. 

It was one of those jail visits that gave 
Rodriguez his first break. 

Caught with friends for stealing and 
barbecuing a goat, Rodriguez took the 
rap and headed to jail. His jailhouse sing- 
ing enthralled a Texas ranger, who tolda 
promoter about the experience. The 
promoter hired Rodriguez to perform in 
cowboy garb at the nearby Alamo Vil- 
lage Amusement Park where he was 
heard by Nashville artists Tom T. Hall 
and Bobby Bare. 

Hall was encouraging and Rodriguez 
soon left for Nashville, with just $14 in 
his pocket and a guitar wrapped in a cel- 
lophane bag. 

Guitar in hand, a 20-year-old Rod- 
riguez stepped off an airplane in Nash- 
ville in 1971. Hall picked him up ina 
black Cadillac and gave him ajob. Soon, 
he was fronting the band and writing 
songs. Less than a year later, he recorded 
“Pass Me By” for Mercury Records, 
which raced up the country charts and 
put Rodriguez in the fast-lane of the 
country music world. His next single, 
“You Always Come Back To Hurting Me,” 
didn’t stop until it hit the top, the first of 
11 consectutive #1 singles, some of 
which he wrote or co-wrote. 


His debut LP, “Introducing Johnny 
Rodriguez,” went number one on all 
three major charts and by 1973 he was 
nominated by the Country Music As- 
sociation for Male Vocalist of the Year. 

Rodriguez was no longer an aspiring 
newcomer. He was a superstar. “It was 
like someone pushed the fast-forward button 
on my life,” he recalls. 


Rodriguez’ unique sound and rug- 
gedly handsome features prompted one 
writer to describe him as ‘‘the closest thing 


country music has to Mick Jagger.’’ On- 
stage, he looks as he does in person. His 
body is slender, yet muscular and com- 
pact -- the kind of seething intensity that 
comes from being a Black Belt in Karate. 
His face is creased with dark, handsome 
features. 

Still, Rodriguez shies away from the 
notion that he is a sex symbol. It makes 
him laugh. "'That’s as funny as hell, man. 
I mean I don’t think of myself that way at 
all. It must be the songs, that’s it! It must be 
the material!” 

The next logical step was television. 
During 1974, Rodriguez made his debut 
as a TV actor. He played a bit part in an 
“‘Adam-12”’ show and accepted a meatier 
role in the western movie “Rio Diablo.” 

His emphasis, however, was still mu- 
sic -- country music. “I was raised on 
country music and Mexican music. They 
sing songs about love and hurtin’. They’re 
playing for real. Country is in my heart. It’s 
honest.” 

“Willie Nelson told me a long time ago, 
‘All you got to do is be honest and make it 
thyme.’ ”’ 

Rodriguez signed with Epic Records 
in 1979. His debut album, ‘‘Rodriguez,”’ 
contained, with one exception, all songs 
either written or co-written by him. Leg- 
endary producer Billy Sherrill encour- 
aged Rodriguez to record his own mate- 
rial and find the proper expression for 
himself in the studio. 

His subsequent albums, ‘Through My 
Eyes,” ‘'Gypsy,”’ and ‘After The Rain,” 
produced significant chart successes in- 
cluding ''What’ll I Tell Virginia,” ‘‘Love 
Look At Us Now,” ‘North Of The Bor- 
der,” “I Want You Tonight,” and ‘Fire 
and Rain.” 

The young Rodriguez crammed more 
living into those ‘wonder’ years than 
most artists see ina lifetime. Things were 
going his way, but slowly he started 
losing control. 

The man who made his mark in coun- 
try decided to record songs by the Beat- 
les and The Rolling Stones -- something 
he had wanted to do since the days of his 
first garage band, The Spocks, when he 
wore fake pointed ears and sang rock ‘n’ 
roll in his hometown of Sabinal. 

“Tue always known in my heart that I’m 
country, but I had to get it out of my system. 
I did -- damn near to where I went broke.”’ 


Just when Rodriguez started to get 
over his rock period, his mother became 
gravely ill and doctors predicted the 
worst. Rodriguez brought the “best doc- 
tor in the world”’ from Egypt to remove an 
“aneurism the size of a golf ball’ from her 


«head. 


Before she had fully recovered, Rod- 
riguez cracked his sternum and collar 
bone and dislocated his shoulder while 
doing a karate backflip. Problems with 
his vocal chords caused his voice to go 
raspy. His marriage went sour. 

The emotional and physical strain 
took its toll. "I was dead from the 
neck down,”’ he said. 

In a few hectic years, John Raul Davis; 
Rodriguez had risen from the poverty of 
Sabinal to the top of the country music 
world — and sunk close to the bottom 


nto Se | 


Johnny is proving once again that real talent can’t be held down. He sounds 
better than ever and is getting his life under his control once again. 


again. He holed up in his Nashville 
apartment, and when he needed more 
peace and quiet, he headed for his “re- 
treat’”’, a remote farm in Ashland City, 
Tennessee. 

Perhaps the best test of character is 
the ability to rebound from the not so 
pleasant things that life sometimes has to 
offer. Rodriguez is on his way back. You 
might say he is starting over again. 

I’ve got a second chance. I made it 
through,” he said. "I feel that way because 
I’ve got my health back. I’m back in touch. 
I’m on the street again.” 

Rodriguez has emerged from the trials 
of life with a hardened edge, yet it is soft- 
ened by a bit more drive, more ambition, 
more faith, and more hope. 

"Tt’s all in your head, all in your attitude 
about yourself,” he said. “If you think you 
can’t do it, you can’t. If you think you can, 
you can.” ; 

The troubled times supplied the emo- 
tional backdrop for Rodriguez’ sixth 
Epic album release, ‘For Every Rose”... 
Rodriguez teamed up with producer 
Richie Albright, former producer for 
Waylon Jennings, to create 10 fresh 
songs about an old subject -- love. The 
songs deal with the pain of lost love, un- 
requited love, love gone bad, new love, 
and even jukebox love. The premier sin- 
gle, 'Foolin’,”’ raced up the charts to be- 
come a top five single. The message in 
his second single release, ‘How Could I 





Love Her So Much” (And Then Lose Her 
So Quickly To Someone Like You), tweeks 
at the heart of everyone from teens to 
octogenarians whose lover was lost to 
another. “I’m Not Livin’ With Her Mem- 
ory Anymore,” ‘Victim Or A Fool,” ‘My 
Heart Won’t Pay Me No Mind,” and 
“Paralyzed” are other songs that peek 
into the soul of Johnny Rodriguez. An- 
other song, ‘‘Below The Border,” includes 
a verse in Spanish. (One of his long- 
range ambitions is to record an all-Span- 
ish album.) 

“For Every Rose”... represents a new 
Rodriguez, or maybe it’s just the old 
Rodriguez that disappeared for a while. 

“This album, and the very first one, are 
closer to me than anything I’ve done. Richie 
caught my heart and I think produced the 
best album I’ve ever done.” 

A sampling of comments from broad- 
casters about the song ‘‘Foolin’ ” backs 
up the claim. 

—Les Acree, WMC Memphis: "'T’ve 
never heard Johnny Sound Better.”’ 

—Dave Wolfe, WHOO Orlando: 
“It reminds me of the Johnny Rodriguez I 
loved 10 years ago.” 

--Ron Norwood, KMPS Seattle: 
“Best thing I’ve heard Johnny do since 
‘Down On The Rio Grande,’ or even better.” 

“For Every Rose’... is a victory for 
Rodriguez. It’s the story of a survivor. 
“I feel as good as I did when I was 18,” 
he said. “It’s nice to feel that way again.”’ 
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Janie: Believing Makes Dreams Come True 


Janie Fricke was never a “reluctant star” only a “shy performer” who didn’t 


want to compromise her privacy. 


There was electricity in the air that 
October night in 1982 when Janie Fricke 
took the stage to accept what would be- 
come the first of two consecutive awards 
as the Country Music Association’s 
“Female Vocalist Of The Year.” 

Throughout the Opry House, Nash- 


ville’s music business elite—who have - 


seen it all—stood to applaud this 
gracious, surprised star. For 15 years, 
standing ovations at the “CMA Awards 
Show”’ were reserved for Hall of Fame 
inductees. 

That night, the precedent was shat- 
tered. 

That night, the country music estab- 
lishment sent a spontaneous message to 
Janie Fricke and the rest of the world; 
Here is a rare talent whose success is not 
only good for Janie Fricke, but for all 
of country music. 

And since that October night, Janie 
Fricke has continued proving them 
right. 

Her concert tour with Alabama— 
without a doubt the hottest one-two 
punch on the road in country music— 
has electrified audiences from coast to 
coast. Her album, ‘‘Love Lies,”’ her 
second collaboration with Nashville 
producer Bob Montgomery, revealed a 
dynamic side to Janie that promises to 
end all doubt that a new star has indeed 
arrived. 

Janie herself has emerged as a star 
whose personality is as beautiful as her 
voice. She is the star everyone loves 
to love. 

One of her biggest fans is Randy 
Owen, lead singer for Alabama, who 
wrote the liner not for “Love Lies.” 
“There’s no music any more beautiful than 
Janie Fricke singing something she’s feeling. 
(Someday, I'd like to hear one of my songs 
sung by the lady from South Whitley.)”’ 

Janie returns the compliment. ‘‘Tour- 
ing with Alabama has been fantastic. I love 
them and I look forward to working with 
them more.” 

One of the most pleasant aspects of 





Janie’s newfound stardom has been the way 
she has handled it personally. 

“When I started as a solo artist, I was 
labeled a reluctant star,’ Janie recalls 
now. “I never agreed with that. To me, 
being reluctant means being sorry or not 
wanting to do something. I was shy then, 
doing very well as a studio singer, and I was 
afraid underneath of compromising my 
privacy.” 

As her career has taken off, her shy- 
ness has disappeared. She was a guest on 
a television special early in 1983, and as 
a result of her show-stealing perfor- 
mance, was given her own two-hour, 
prime time TV special that aired in 
October of 1983. The title of the show, 
“Janie Fricke: You Ought To Be In Pic- 
tures,’ may prove prophetic. There 
appears to be no limit to the success of 
this woman who has emerged as country 
music’s hottest female vocalist. (In fact, 
she even plans to create her own line of 
clothing and fashion design.). 

“The last year has been fantastic,’ she 
said during a recent break in her hectic 
schedule. “I can tell by the response of the 
fans who come to the shows, and my friends, 
that it’s going well. Better and better, as a 
matter of fact, and I like the direction that 
my career is headed, and I love working with 
my producer, Bob Montgomery. When I get 
up on stage and sings songs he’s picked for 


me, like ‘He’s A Heartache,’ ‘Tell Me A © 


Lie,’ ‘It Ain’t Easy Being Easy,’ or ‘You 
Don’t Know Love,’ I can tell from my own 
energy and the energy of the audience that 
it’s right. His taste in material is so similar 
to my own, and what I want to be doing 
right now. It’s just a magical combination.” 

Increased stardom has meant in- 
creased demands on her time, but as 
Janie says, “I’m enjoying it. I’m not letting 
the grind of the road life get me down. I’ve 
been on the road between 200 and 250 days 
this past year, which means I’m only home 
an average of two days per week. That’s just 
not enough. 

But Ranuy (Jackson), my husband and 
manager, has been good for me, in the 


advice and encouragement he’s given me. 
Just little things he’ll say to be before I go on 
stage, or when I’m real tired. He puts it in 
perspective for me. He reminds me that I’m 
one of the lucky people who gets to sing for a 
living, and he’s right. I am very lucky.” 
By now, Janie’s climb to the top of the 


‘country music success ladder is a well- 


known story. Her roots were seeded in 
the heartland of Indiana, on a 400-acre 
farm near South Whitley, were she was 
born and reared. Her mother taught 
piano and played the organ in church, 
her father played the guitar, and Janie 
grew up pickin’ and singin’. © 

She went away to college in the mid- 
sixties, when such folk balladeers as 
Joan Baez and Judy Collins were defining 
the lyrical preferences of a new gene- 
ration, and Janie quickly found a follow- 
ing, singing in coffee houses and student 
hangouts near the University of Indiana 
campus. 

After her sophomore year, she knew 
music was her future, and she took a 
summer job in Memphis, singing radio 
station call letters and jingles. “We 
punched a time clock and sang radio 
identification jingles six hours a day, five 
days a week. But it gave me tremendous 
experience in reading, in blending and with 
a microphone,”’ she recalls. 

Janie returned to Indiana and received 
her degree, along with a teaching certifi- 
cate, which she packed in her suitcase, 
threw in the trunk along with her guitar, 
and hit the road looking for work in 
recording studios. She went to Mem- 
phis, Dallas, Los Angeles, and back to 
Memphis, before finally landing in 
Nashville in 1975, anxious to establish 
herself as a session and backup singer. 
Within two years, she was not only es- 
tablished, but had become the best and 
most in-demand backup/jingle singer in 
Music City. 

As a jingle vocalist, her voice has been 
featured on such national commercials 
as 7-Up, Orange Crush, Coors Beer, 
Pizza Hut, United Airlines and Red 
Lobster, with her most recent credits 
inclusive of General Electric, McDon- 
ald’s, Busch and Strohs Beer. 

“My studio work was great training,”’ 
she recalls. “I learned to be versatile. One 
client might want you to sound like the Car- 
penters, the next might want you to come 
up with a soul sound and the next might 
want Olivia-Newton John.” 

At sessions, her friends would tease 
her: ‘'Which one of the 16 voices of Janie 
Fricke are you going to be tonight?” 


In addition to singing jingles, she also 
was recruited to sing backup in record- 
ing sessions with such performers as 
Elvis, Loretta Lynn, Eddie Rabbitt, 
Crystal Gayle, Ronnie Milsap, Charley 
Pride, Mel Tillis, Moe Bandy, England 
Dan and John Ford Coley, Millie 
Jackson and Johnny Duncan. 

Her career had suddenly blossomed. 
She was making in the neighborhood of 
$100,000 a year (‘‘not a bad neighbor- 
hood,” as one reporter noted), owned a 
beautiful home in a quiet residential sec- 
tion of Nashville, and had found her 
peace of mind. 

_.That’s when Janie’s voice took over. 


One of the people who liked what 
they heard in Janie’s voice was Columbia 
artist Johnny Duncan, who asked her to 
sing a featured part on his recording of 
“Stranger.’’ The record shot to number 
one on the charts and suddenly everyone 
in Nashville was asking, ‘‘Who’s voice is 
that singing the line, ‘Shut out the light 
and lead me...’?” 

The same thing happened when she 
sang - anonymously - with Tommy Cash 
on his recording of ‘'The Cowboy And 
The Lady.”’ 

Again and again, Janie’s voice was 
being noticed, even though her name 
was not. 

Finally the inevitable happened. Billy 
Sherrill, Duncan’s producer, brought 
her to the attention of Columbia execu- 
tives and convinced Janie to sign a solo 
recording contract with the label. 

At the time, Janie was anything but 
enthusiastic about the prospects of end- 
ing her tranquil home life for the rigor- 
ous road life of a solo artist. 

“Te’s not that I don’t like to perform, or 
that I don’t want to help Columbia promote 
my records,”’ she said not long after sign- 
ing with Columbia, “‘it’s just that I don’t 
want to be tied to that alone. What I want to 
do is keep my career in the studios, keep 
doing my sessions during the week and play 
shows on the weekends.” 

As a result, Janie was labeled the ‘‘re- 
luctant star,” but there was nothing re- 
luctant about her singing. She began col- 
laborating with Billy Sherrill and pro- 
duced her first three albums with him: 
“Singer Of Songs,” “Love Notes” and 
“From The Heart.” Her first single, 
“What Are You Doing Tonight,” climbed 
to number 14 on the charts. 

There was also nothing reluctant 
about public reaction to her arrival. In 
1978, both Billboard and Cashbox mu- 
sic trade publications named her ‘'Top 
New Female Vocalist.” In ’78 and ’79, 
she was nominated by the CMA for "‘Fe- 
male Vocalist Of The Year.” In 1979, she 
was also voted “Best New Female Vocalist 
Of The Year” by readers of the Music 
City News. 

In 1980, Janie teamed with Johnny 
Duncan on a duet album called ‘tNice 
‘N Easy,” which included the top 15 
country treatment of Michael Jackson’s 
pop hit, ‘'She’s Out Of My Life.” 


Janie’s stage show has become one of 
the most dynamic displays of female tal- 
ent on the road today. What Barbara 
Mandrell can do with musical instru- 
ments, Janie can do with her voice. 


And she’s also found the rigors of the 
road much more acceptable than she 
feared, thanks mainly to her husband/ 
manager, Randy Jackson, whom she 
credits with helping her overcome the 
initial fears of stardom. 


“Randy has pulled me out of my shell 
where my music is concerned,”’ notes Janie. 
“He’s convinced me that I have a gift to 
share and that people really want me to 
share it with them.” 


As long as she’s sharing that gift, the 
sky’s the limit for Janie Fricke.: - 
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Sandy Is A Modern Day Cinderella 


Like the name of the pageant that be- 
gan her career, Sandy Croft isa modern- 
day Cinderella living out a fairy-tale in a 
country-music ballroom. 


While it’s true that success comes to 
many in the world of country music, it is 


not everyday the dream comes true fora 
13-year-old. 


Ironically, Sandy began her career af- 
ter winning the 10-to-12-year-old age 
group of the International Miss Cinder- 
ella pageant. Following preliminary 
crownings at the state and local levels, 
the attractive youngster was named the 
international winner in 1980. It wasn’t 
long after that Mabel Birdsong, a talent 
manager from Nashville, took the tal- 
ented artist under her wing and inked 
her to the Angelsong label. 


Sandy’s debut album, “'Easier,”’ sent 
the title track single (written by Mel Til- 
lis’ daughter Pam) climbing the charts 
with a bullet in 1982. Since then the 
name Sandy Croft has created quite a 
stir in the country music community. 
Although Billboard has described her 
voice as a “cross between Tanya Tucker 
and Dolly Parton, avoiding their occasional 
stylistic extremes, while amplifying traits of 
depth and harmonic range,” it is fair to say 
that her style is most definitely...Sandy 
Croft. 


Sandy is a natural performer, easy on 
the eyes as well as the ears. This is evi- 
denced by her many live appearances, 


ranging from the Grand Ole Opry to 
concerts with such country music greats 
as Tom T. Hall and Waylon Jennings. 


While recording commercially is new 
to Miss Croft, singing isn’t. She’s been 
doing it since she was a small child. 


According to her mother, Patsy: ‘'Ever 
since Sandy was four she has wanted to sing. 
And she always wanted to enter those beauty 
contests so that she could sing, but I never 
would let her. I couldn’t see any good in 
them, but luckily I finally gave in.’ 


Even then, however, it was just to pac- 
ify Sandy because she was so unhappy. 

“She would come home from school, do 
her homework and then lock herself in her 
room for hours and sing and sing and sing. 
Finally, one night she came to me with big 
tears rolling down her face and said, ‘Mom- 
ma, I’ve prayed every night for years that 
God would let me sing. But you won’t let 


yo»? 


me. 


Fortunately, Mrs Croft finally con- 
sented, because from that day forward 
Sandy has been winning the hearts and 
admiration of legions of fans across the 
nation. 


Sandy is not afraid to take chances; 
she knew. dreaming of being on the 
charts was a big one, but it has happened. 
She wants people to see her as sweet and 
kind, and know she’s vulnerable as well. 


-FOR YOUR TOTAL 





She is not vocal about what is happening 
in her life musically, yet she can be found 
standing in front of the mirror in her den 
practicing each afternoon. 


But Sandy is not looking for great 
fame, just recognition for her work. "If 
it comes, I’m willing to roll with the flow,but 
I hope it never gets to that point.” 


Sandy sings with a wisdom and matur- 
ity seemingly beyond her years, yet the 
secret is that she sees the words through 
her eyes. In her debut single, ‘'Easier,” 
she saw a rough world where teenagers 
could get hurt easily. She is aware that 
her songs must reach a wide range of lis- 
teners, but the same song may have a 
different impression on each individual. 


“Everyone is unique with their own per- 
spective of everything,” she explains. “My 
goal is for everyone to be‘able to feel some- 
thing of their own in each of my songs.” 


Sandy has very good reason to be 


proud in believing that she has made a. 


step forward for teenagers with her 
songs. Her accomplishments show that 
if they work hard enough and have a 
dream, they might be able to make it, 


too. 
\ 


“I remember when I cut my first demo. 1 
was in the studio and I put on those head- 
phones and thought, ‘You just wait world, 
I’m coming!’ It was just a demo tape but I 
started dreaming.” 


_ 


1984 
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Capitol Records Sandy Croft prayed 
daily for a career in music, but it was 
her mother whom she had to convince. 


With the ink still wet on a new con- 
tract under Capitol Records, Sandy has 
new single entitled ‘Little Girl Dreams,” 
and with it she has taken another giant 
step towards her dream. 

Having come this far and overcome 
all opposition and obstacles, Sandy 
Croft has the will-power and ability to 
make the rest of her dream come true. 


ENTERTAINMENT NEEDS 


Festivals 


Lonzo & Oscar 
Osborne Brothers 
Alex Houston 
Robyn Young 
Challengers 

Toni Jo McAlester 
Festival 


Favs 


Concert, 


Stage Sh tee 


Sullivan aud Beax Tabext Agexey 


1300 Division, Suite 103 
Nashville, TN 37203 
(615) 256-4325 


Sonny Flaharty 
Jean Shepard 
Charlie Louvin 
Harold Morrison 
Bonnie Graves 
Tiny Wellman 
Steve Ricks 
Southern Knights 


Tompall & The 
Glaser Brothers 
Leona Williams 
Wilma Lee Cooper 
Tommy Jennings 
Crossover 
Tommy Joe Nix 
Gary Thurmond 
Grass Roots Tour 
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“Ricky Skaggs is the brightest 
thing that has happened to country 
music, and the brightest star on the 
horizon.” 


—Merle Haggard, 


“He’s a great talent, not only vo- 
cally and instrumentally - he can 
play almost any instrument - but he’s 
also a fine producer. He’s a stylist... 
I knew he could make a real contri- 
bution to country music in the ’8os... 
I just didn’t think it would come quite 
this fast.”’ 

—Rick Blackburn 
Senior Vice President and 
General Manager 
CBS Records /Nashville 





From Willie Nelson to Roy Acuff, 
from Charlie Daniels to Ray Charles, the 
ranks of Ricky Skaggs fans keep grow- 
ing. At the age of 29, recognized as a 
unique talent by both his peers and his 
admirers, Skaggs became one of country 
music’s fastest climbing stars; an artist 
who almost single-handedly created a 
genuine hunger for traditional sounds 
against contemporary settings. 

Rarely has an artist on his first major 
label achieved as much as Ricky Skaggs. 
Recently, he attained what no other Epic 
Records newcomer before him has in 
the history of the country label—not 
only one gold album, but two gold al- 
bums in just two short years for his May 
of 1981 debut, ‘Waitin’ For The Sun 
To Shine,”and September of 1982 fol- 
lowup, “Highways And Heartaches.” 
Both were certified gold in 1983. 

The road to gold began with his criti- 
cally-acclaimed ‘Waitin’ For The Sun 
“To Shine’’album. The very first single 
from the album, “Don’t Get Above Your 
Raisin’ ,’reached number 16 on the na- 






Martha White-sponsored TV show ir 


The second, ‘'You May See Me Walk- 
ing,’’ went to number 9. The next two— 
“Crying My Heart Out Over You” and 
“T Don’t Care’—managed against the 
odds to become number one hits at a 
time when crossover had become argu- 
ably the name of the game. Then came 
Skaggs’ “Highways And Heartaches” 
album and three additional number one 
hits, ““Heartbroke,”’ ‘I Wouldn’t Change 
You If I Could” and ‘“‘Highway 40 Blues.” 

It was an unexpected triumph for 
Skaggs, confirming his belief that there 
is yet room for traditional country and 
bluegrass flavorings in the current con- 
temporary scene. 


If his achievements appear somewnae 


meteoric in their time frame, they make 


-sense within the context of Skaggs’ back- 


ground. He was born July 18, 1954 in 
the backwoods rurality of Cordell, Ken- 
tucky, to parents who envisioned music 
as a natural household element. Skaggs’ 
father taught him mandolin at five; by 

age seven, Ricky had already performed 
with Flatt & Scruggs on their popular 









Wie 





Nashville. His parents tried the same 
year to get him on the “Grand Old 
Opry,”’ but were told he was too young; 
as fate would have it, Skaggs’ permanent 
induction as the Opry’s 61st and young- 
est member in June of 1982 came almost 
exactly 20 years later to the day. 

Nothing influenced the child as much 
as the music of Ralph and Stanley Carter, 
however. From the moment he gained a 
glimpse of the Stanley Brothers in con- 
cert, he was irresistably drawn to the 
aching beauty of bluegrass mountain 
strains. Skaggs’ devotion to his instru- 
ments paid off: when he was 15, he was 

invited by Ralph Stanley to join his 
group. 

Eventually, after several years on the 
road, Skaggs left the band and moved to 
Washington, D.C. He joined the Coun- 
try Gentlemen, a group closely tagged 
with spurring the “newgrass movement,” 
which was expanding the perimeters of 
traditional bluegrass. In D.C., Skaggs 
became friends with other struggling 
artists: Linda Ronstadt, Rodney Cro- 
well, Lowell George, and Emmylou 
Harris. When he left the Country Gen- 
tlemen, he joinedJ. D. Crow & The New 
South, and later formed his own group, 

“Boone Creek. 

By the time he turned 25, Ricky 
_Skages had carved his own reputation as 
a virtuoso on mandolin, fiddle, banjo 
_and guitar—more than that, however, he 


was known for weaving high tenor har- 
monies that could reach out and touch 
the soul with crystal clarity. 

In 1977, Emmylou Harris asked him 
to join her Hot Band, replacing Rodney 
Crowell. His collaboration led to one of 
her finest albums, “Roses In The 
Snow.” In 1978, while still with Emmy- 
lou, Skaggs recorded his first solo effort, 
“Sweet Temptation,” on Sugar Hill 
Records. Though the album was on a 
small independent, it still managed to 
chart a single, ‘I’ll Take The Blame,”’ 
and received excellent reviews across the 
country, showing Skaggs that his music 
could be commercial without sacrificing 
honesty or conviction. 

Confident of his potential, he left the 
Hot Band, and shortly after signed with 
Epic Records in Nashville. 

The label, in a rare show of trust for an 
unproven act, allowed its new artist full 
freedom in the studio. The result, 
Waitin’ For The Sun To Shine,” re- 
ceived such overwhelming response that 
it has remained on the national country 
album charts for two full years after its 
release. Meanwhile, his second album, 
“Highways And Heartaches,” recently 
celebrated its first full year on the charts. 

Skaggs’ third album for Epic Records, 
“Don’t Cheat In Out Hometown,” fur- 
ther confirms his artistic promise for 
once again he has merged his produc 
tion, arranging and musical skills to cre- 


ate a masterpiece. 

“Don’t Cheat In Out Hometown” 
relies strongly upon the instrumental 
performances of not only Skaggs and his 
seven-piece band, comprised of Bruce 
Bouton on steel, Jesse Chambers on 
bass, Ray Flacke on lead guitar, George 
Grantham on drums, Bobby Hicks on 
fiddle and banjo, Mickey Merritt on pi- 
ano, and Lou Reid on mandolin, fiddle 
and dobro, but a renowned list of other 
instrumentalists, including Emory 
Gordy, Glen D. Hardin, Hank De Vito, 
Albert Lee, John Ware, Buck White, 
Brian Ahern, Ernie Ball, Marc Pruett 
and Jerry (Fluk) Douglas. 

A major portion of the album is dedi- 
cated to the Stanley Brothers as Skaggs 
has revived five songs made famous by 
this revered bluegrass group. And of the 
remaining selections, two find Skaggs 
dueting with Dolly Parton: “Don’t Step 
Over An Old Lover” and ‘'A Vision Of 
Mother.” 

Few artists chalk up as many industry 
accolades as Ricky Skaggs has in such a 
short initial period. In a space of six 
months, he earned Radio & Records’ 
“Best New Artist’? award, the Academy 
of Country Music’s “Top New Male 
Vocalist’’ trophy, and ‘Bluegrass Act Of 
The Year’ honors from the Music City 
News. Even more impressive, Ricky 
Skaggs received a total of five separate 


- nominations in the 1982 Country Music 


COUNTRY MUSIC IFNOUITRER AUGUST 1984 





Association Awards balloting and walk- 
ed away with two of those five nomina- 
tions: the prestigious ‘Male Vocalist Of 
The Year” and ''The Horizon Award.”’ 


With a track record such as this with- 
in his first two and a half years, Skaggs 
has already created a solid place for his 
music. Going against the tide, he has 
proven that ‘‘traditional’’ and ‘‘commer- 
cial’ can be meshed successfully. His 
flawless marriage of mountain-tinged 
bluegrass and fresh contemporary coun- 
try is nothing less than inspired. And he 
is producing the Whites (Buck White, 
Cheryl White Warren and Sharon 
White Skaggs) in the same sparkling 
style, convinced that other non-cross- 
over acts will now follow in the path that 
he is blazing. 

"T want to bridge the gap between con- 
temporary and the pure traditional coun- 
try,”’ he explains. ‘There are a lot of people 
who have just begun getting into country who 
think what we're doing is ‘new stuff.’ Some- 
times it’s hard to hear the country in country 
music these days...l hope what I’m doing is a 


way of getting back to the basics again.” 


Through his determination and dedi- 
cation, Ricky is emerging as a refreshing 
musical hero on the current progressive 
-country scenario. He may be an anom- 
aly, but he is undeniably welding a solid 
link between yesterday’s classics and to- 
day’s new sounds. And these days, that’s 
no small accomplishment. _ 





wedi 


by 


Cor Nea ey we SC EN OU ERE RR A GS Pe 4 


GEORGE STRAIT: 
“Right Or Wrong” 
MCA Records 
Producer: Ray Baker 


If you like your country music ‘‘country” 
that’s what you’ll find on this LP. It’s an 
excellent album done in the incomparable 
Strait style. Contains three hits, "You Look 
So Good In Love’’, “Right Or Wrong” and his 
current "Let's Fall To Pieces Together’’. Pick 
selections: In addition to the above, "Our 
Paths May Never Cross’’ and "I’m Satisfied 
With You” and "Fifteen Years Going Up 
(And One Night Coming Down)”. 


ANNE MURRAY: 

"A Little Good News” 
Capitol Records 

Producer: Jim Ed Norman 


Being avid Anne Murray listeners, we were 
disappointed with the total content of this 
LP. It does, however, contain her last two 
singles, ‘A Little Good News’’ (which was a 
Grammy winner for Anne) and "Just 
Another Woman In Love’’. Anne deserves 
better material than is given her here. Pick 
selections: The songs just mentioned, as 
well as ““That’s Not The Way (It’s S’posed To 
Be)”, and “Sentimental Favorite’. 


GENE WATSON: 

“Little By Little” 

MCA Records 

Producers: Gene Watson & 
Russ Reeder. 


No one can sing a country song as good as 
Gene Watson. He is a fine interpreter of 
country lyrics and does know how to sell a 
song. It would be hard to pick a favorite, 
since they are all excellently performed. 
The Farewell Band is to be commended for 
their music on this LP. Selections include: 
“Little By Little’, ‘Forever Again’’, ‘'Drink- 
ing My Way Back Home”, and ''My Mem- 
ories Of You’’. 


RONNIE M#iESA 
“One More Try For Leye’’. 
4 RCA ® 
Producer: Tom Collins 


This album has more pop oriented material 
than previous Milsap LP’s, but it’s one of 
the finest we have ever heard. It has a clean 
sound, excellent arrangements, good song 
choices and is perfectly executed. Pick 
selections: ''Night By Night”, duet with Lisa 
Silvers; ‘I Guess I Just Missed You’’; ‘I Might 
Have Said’’, "I'll Take Care Of You”’, and 


the title selection. 


SYLVIA: 
“Surprise” 
RCA Records 
Producer: Tom Collins 
This LP should be nominated for ‘‘Album of 


The Year.’’ It’s one of the best we've ever 
heard. Excellent choice of material, superb- 
ly sung by Sylvia with clean arrangements. 
Each song stands alone and each could be 
top contender for a single. However, the 
very moving, “Love Over Old Times” is 
exceptional. Other top picks: ‘'Unguarded 
Moments’’, “It’s Still There’, "I Just Don’t 
Have The Heart” and ‘Victims Of Goodbye’. 
EXILE: 
“Exile” 
Epic Records 
Producer: Buddy Killen 
Move over every group in music and make way 
for the superstars! This LP is a must for all 
music lovers. Great talents, good songs, beau- 
tiful, moving arrangements and excellent over- 
all production. Each song stands on it's own 
merit and each could go straight to the top of the 
charts. Selections include ‘Woke Up In Love”’ 
"Red Dancing Shoes’’, ‘High Cost Of Leav- 
ing”’, ‘I Just Came Back To Break My Heart 
Again’”’,."I Don’t Want To Be A Memory’’, - 
"We've Still Got Love’. 





Dear Editor: 

I have been buying your Country Mu- 
sic Inquirer at the newsstands. I love 
your paper very much. 

I would like some information if you 
can help me. I have tried the record 
stores in Jacksonville and Orange Park, 
Fl., for some records in gospel music. I 
am particularly looking for ones by the 
Chuck Wagon Gang and one by J. D. 
Sumner called the ‘‘Green Green Grass of 
Home.”’ This album has a song, ‘‘The 
Three Nails” on it and it is one of the 
most beautiful songs I have ever heard. I 
_ have the album, but I have played it so 
much that it is almost worn out. I can’t 
find any albums on the Chuck Wagon 
Gang and would like to have some of 
their new ones. 

Thank you very much for any infor- 
mation you have. Please enter my sub- 
scription to your fine paper. 

Mrs. Margie Mansel 
116 Yucca Street 
Middleburg, Fla. 32068 


(Editor’s Note: Thank you very 
much for your kind words about our 
paper, and your subscription. The 
album you want by J. D. Sumner 
was recorded on the HeartWarming 
label and is no longer available. Hold 
on to the one you have. You might 
request the record shops in your 
area to order Chuck Wagon Gang re- 
cords through the Benson Compa- 
ny, Great Circle Road, Nashville. 
Benson is the distributor for Cop- 
perfield Records, the label for which 
the Chuck Wagon Gang records. If 
you have no luck there, you might 
write Copperfield Records, 2765 S. 
Main Street, Kennesaw, Ga. 30144. 
You might also try your discount 
stores such as K-Mart and Wal-Mart.) 


Dear Editor: . 

Please find enclosed a check for a sub- 
scription to your fine paper. I was very 
sorry to hear about Roy Hall’s death. 

Please continue to feature your profile 
stories on some of the country artists of 
the past. This is what makes your maga- 
zine unique. All the other country maga- 
zines only spotlight the careers of the 
younger artists. 

I would like to see features on Al Dex- 
ter, Elton Britt, Jerry Wallace, Patsy 
Montana, Molly O’Day, Texas Ruby 
and Kitty Wells. 

Sincerely, 
Harry Mathias 
Springfield, Mo. 


(Editor’s Note: We shall continue to 
write stories and features on the pio- 
neers of country music as well as the 
more established artists. Thank you 
for your input.) 


Dear Editor: 

I am writing to see if you would put a 
write up in your paper on Ernest Tubb. 
He is so nice and I am a big fan of his. I 
would like to also see a story on Justin 
Tubb. © 

I think Ernest Tubb is one of the best 
country singers there is. I miss him so 
much since he had been sick. 

Lorene Graham 
3104 Memorial 
Kerrville, Tx. 


(Editor’s Note: For the past two 
years Ernest Tubb has been inactive 
due to illness. We spoke with his 
daughter, Karen, recently, who tells 
us that her Dad is unable to grant in- 
terviews due to his health. He re- 
cently celebrated his 70th birth- 
cently celebrated his 70th birthday 
and was not even able to let his fam- 
ily take him out for a special birth- 
day dinner. We will, however, tell 
you that an indepth story on Ernest 
was run in the Inquirer within the 
last year. We shall keep you in- 
formed of Ernest’s condition and 
shall certainly do a story on Justin.) 


Dear Editor: 

Last month I bought my first issue of 
Country Music Inquirer. When I read 
the letters commenting about the beau- 
tiful story on the Beloved Marty Rob- 
bins, I was very disappointed because I 
missed it. Frankly I was sick! 

I went back to the newsstand to see if 
by chance they had an issue that perhaps 
did not sell or if they knew of anyone 
that I could borrow that issue from. 
The Manager suggested | write to you. I 
was about to mail the letter to you and 
stopped by the newsstand today and lo 
and behold the April edition had just 
come in and on the front page ‘‘Special: 
Marty Robbins Issue.” 1 do thank you 
from the bottom of my heart for the re- 
print. 


Marty Robbins has been my idol ~ 


my one and only idol - since the first 
time I heard “White Sport Coat’ and in 
fact I bought the record and did not have 
a record player or a stereo. At that time I 
couldn’t even afford one. 

I have nearly every album and record 
Marty Robbins ever recorded and my 
stereo plays only Marty Robbins re- 
cords. His picture hangs in my den. And 
his beautiful memory in my heart. 

Thank you again and again. I promise 
I will purchase each and every issue from 
here on out. 

Sincerely, 

Gloria Zimprich 

1099 Apricot 

Tulare, Ca. 93274 

P.S. I hope you write about Ronny Rob- 
bins soon and let us know how he is 
doing. 


(Editor’s Note: We shall write a 
story on Ronny in the very near 
future. Thank you for writing.) 


Dear Editor: 

I think the Country Music Inquirer is 
just super. 

Would you print something in your 
paper about George Jones and his coun- 
try music park? 

Mrs. Elaine Isley 
7604 Addison Drive 
Summerfield, N.C. ’ 


(Editor’s Note: Yes, we will. Thank 
you for writing and look for a story 
on George in an up-coming issue.) 


Dear Editor: : 

Where have ya’ll been? I was in the 
supermarket yesterday and there you 
were on the newsstand at the checkout 
counter. That’s the first time I have seen 
an issue of The Inquirer. Is this a new 
publication? If so, I hope you are around 
a long time. 

I bought my first issue and love it so 
much I am enclosing a check for a full 
year’s subscription. I love country music 
and have a lot of favorites, but if] had to 
absolutely choose one it would be Chet 
Atkins. He’s the greatest. 

I like Bobbi Smith’s column. Is she 
married? Just my buck she is. 

Keep up the good work. I am looking 


_forward to more issues of The Inquirer. 


Danny R. Moore 
126 Plantation Drive 
Durham, N.C. 27712 


(Editor’s Note: Thank you for your 
letter. We shortened it some since 
you pour out so many accolades on 
us that we didn’t want to appear to 
be blowing our own horn. Yes, 
Bobbi Smith is married. She and her 
husband, James, have a young 
daughter.) 


Dear Editor: 

I love your newspaper and sincerely 
request some information. We sub- 
scribe to Tube Cable in Houston and 
just love the Nashville Network. 

Please let us know what happened to 
Ralph Emery on Nashville Now? We 
miss his program and want to see it back 
on the air. 

Mrs. William L. Gray 
1434 Shadow Bend 
Houston, Tx. 77043 


(Editor’s Note: The only explana- 
tion we can give for you not seeing 
Nashville Now is that your cable 
may no longer carry the Nashville 
Network. Ralph is still on Nashville 
Now and the program is on five days 
a week, live in the evenings. Check 
with your local cable company.) 
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Dear Editor: 

I recently read your January, 1984, is- 
sue of the Country Music Inquirer. Nat- 
urally, I was very interested in your 
tastefully written article about my bro- 
ther, Marty Robbins. It was an accurate 
account, for the most part, of his life in 


‘the entertainment business. There were 


a few discrepancies regarding events 
that transpired in his life prior to his be- 
coming a fam~ us personality. 


At the pr time, I am researching 
family history eparation for a book 
which hopefut., will be published in 
1984. It will present Martin’s childhood 
where we were brought up on the desert 
in Arizona, the highlights of our lives to- 
gether as twins, and his family and 
friends at home. His ballads reflect the 
influence life in Arizona as Martin Rob- 
inson, the child, had on his life as Marty 
Robbins, the man. 

I have selected many special photo- 
graphs from our family albums for the 
book that will be enjoyed by all who 
knew and respected Martin; pictures as 
children, as adolescents, as teenagers 
and young adults. Martin and I were not 
only close due to a biological factor, but 
we were very close with each other, as 
well as our brothers and sister, through- 
out his entire life. The book will contain 
interviews with childhood friends and 
family relating many humerous events in 
his life. That is what the book will be: 
humerous, loving and enlightening. 
Sincerely, 

Mamie Robinson Minotto 
4238 W. Rose Lane 
Phoenix, Arizona 85019 


(Editor’s Note: Would you please let 
us know what errors there were in 
the story. We would like to correct 
them. They were honest errors and 
in no way were intended to bring 
false information to our readers. We 
shall look forward to hearing from 
you soon. Thank you so much for 
writing.) 


Dear Editor: 

I would like to have a tour schedule 
for Mickey Gilley for approximately 
three months. 

If you could send me one or let me 
know how to get one, I would appreciate 
it: 

Deborah Kenrn 
Rte. 3, Box 281 
Livingston, Texas. 


(Editor’s Note: Please write to Leon 
Beck, editor of Gilley’s Country 
Magazine, 4500 Spencer Highway, 
Pasadena, Tx., 77504 or call at (713) 
941-7990. They run Mickey’s tour 
schedule as well as Johnny Lee’s.) 
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It is my distinct honor and privilege to 
be appointed the Gospel Editor of this 
fine publication. As | visit with you each 
month via this column, I will endeavor 
to keep you informed of the latest hap- 
penings in the gospel music industry as 
well as featuring various gospel Artists. 

Perhaps, those of you who are already 
gospel music enthusiasts will find an 
article or feature story that will better ac- 
quaint you with your favorite artist. 


Then again, perhaps those of you who 
are not as gospel music oriented will take 
the time to stop and read an article or 
feature story and find that gospel music 
really does appeal to you. 

I am always open to your suggestions 
so if you have a favorite gospel artist that 
you would like to see a story on, just 
write me, Becky Hughes, 5319 Nolens- 
ville Rd., Suite F-108, Nashville, TN, 
Sia PANG 


Hovie Lister of Masters V fame was 
honored recently in his home state of 
Georgia. Valdosta, Ga., was the scene of 
the first annual Hovie Lister All- 
Night Sing, drawing fans from all over 
the Southeastern half of the United 
States. HOVIE LISTER DAY was pro- 
claimed by the mayor and the city of 
Valdosta. 

The annual event included a talent 
contest and the first Southern Gospel 
Music News People’s Choice Awards 
were held. For some 34 years Hovie and 
the Sensational Statesmen, given the 
title of Ambassadors of Goodwill, 
would spend about three fourths of their 
time playing south Georgia. Why, they 
have probably played every courthouse 
and high school from Macon to Jackson- 
ville and the name Hovie Lister became a 
household work in Georgia. 

Hovie was asked from time to time to 
run for governor, but his love for gospel 
music and his pride for the Statesmen 
kept him out of politics. Hovie has been 
one of our leaders in gospel music and it 
is only fitting that the state of Georgia 
recognize him for his many accomplish- 
ments. The roster of talent for the affair 
was endless. Some of those atte nding 
were the Florida Boys, Wendy Bag- 
well and the Sunliters, Rex Nelon, 
Masters V, of which Hovie is now a 
vital part, the Paynes, and the Ron 
Williams Singers. 

Hovie was also the 1984 inductee into 
the living category of the Gospel Music 
Hall of Fame. Congratulations, Hovie! 

Bill Traylor, president of River- 
Song Records announced the signing of 
Henry and Hazel Slaughter to a long- 
term recording agreement. 

Known throughout Christian circles 
for their easy-listening, middle-of-the- 
road style of music, the Slaughters have 
recorded over 20 albums including five 
instrumental releases featuring the key- 


Gospel Music News 


by Becky Hughes 


boards of Henry. He has received the 
Gospel Music Association Dove Award 
for The Best Gospel Instrumentalist five 
times. During the 1970s, Henry and 
Hazel were featured in concert with the 
Hazel were featured in concert with The 
Bill Gaither Trio. After seven years 
with the Gaithers, the Slaughters began 
a full-time church ministry which in- 
cluded their three children, Michael, 
David, and Amanda. Now that the 
children are on their own, Henry and 
Hazel are once again a duet. 

The Slaughters debut release on the 
RiverSong label is entitled ‘Written In 
Red,’”’ and is produced by Lari Goss. 
Traylor’s enthusiasm over the recent 
signing is expressed by his comment. 
“The ministry of Henry and Hazel Slaugh- 
ter is as warm and as real as the people who 
present it. We at RiverSong are enjoying 
working with these gifted artists.”’ 

Bill Traylor and Associates, Inc., 
of which RiverSong Records is the pri- 
mary operation, has just announced the 
establishment of LoveSong Records. A 
platform for bright, middle-of-the-road 
Christian music, the label will be distrib- 
uted by The Zondervan Corporation of 
Grand Rapids, Michigan. 

In full operation since October of 
1983, Bill Traylor and Associates, Inc., 
purchased the southern gospel River- 
Song label from Priority Records. The 
development of LoveSong is a result of 
responding to the needs ofaselect proup 
of artists who have recently signed with 
the company and whose musical style 
has merited the expansion. 

The debut artist to be featured on the 
LoveSong label include Cheryl Pre- 
witt Blackwood, Doug Oldham, and 
Amy Fletcher. The growth of Bill 
Traylor and Associates, Inc., and estab- 
lishment of this new label is a positive 
indication of the overall status of the 
Christian music industry and the poten- 
tial that is yet untapped. 


Here is something of interest to both 
country and gospel fans...Ken Hard- 
ing, executive director of A&R, East 
Coast for Word Records, has recently 
announced the signing of Lulu Roman 
Smith to a long term recording agree- 
ment with Canaan Records (a division 
of Word, Inc.) 


Currently near completion, her first 
album project for Canaan is being pro- 
duced by Gary McSpadden of Gaither 
Trio Fame. Lulu admits that from the 
moment she started singing (which was 
when she gave her life to the Lord 11 
years ago), she always had visions of 
being with Word. 

She feels that God’s perfect timing has 
everything to do with her new relation- 
ship with Word. “Though I have made 
five other albums,”’ she says, “‘this is truly 
my debut album.” Using the past 11 years 


to learn and grow, she now proudly 
claims, ‘'I’m in the best voice I’ve ever been 
in!” “T’ve been known to the public for 16 
years, people are well aware that I’m an 
entertainer, but they don’t know I can sing... 
I really believe that Word will give me the 
exposure I need to become known as a great 
singer.” 

Harding reiterates Lulu’s belief in 
Word saying, ‘We are very happy to have 
Lulu as part of the Canaan/Word family. 
With her television exposure and her great 
singing ability, we feel that she will help 
continue the expansion of Canaan’s mar- 
ket.”’ 

“Opryland Gospel Jubilee’’... an- 
other phenomenal success! Opryland 
Park and their own fantastic Cumber- 
land Boys again hosted their annual 
Gospel Jubilee on Memorial Day Week- 
end. This event grows each year and this 
year was no exception with a record 
attendance on Saturday of over 5,500 
making the event a standard in the gos- 
pel music world. 

The talent line-up was super, featur- 
ing such gospel greats as The Kings- 
men, The Cumberland Boys, The 
Masters Five, The Imperials, The 
Hemphills, The Rex Nelon Singers, 
The Goodmans, The Dixie Melody 
Boys. One of the highlights of the Satur- 
day and Sunday Shows was the teaming 
of the Mighty Kingsmen with Nash- 
ville’s own fantastic Cumberland Boys 
to show out on some of the old gospel 
to show off on some of the old gospel 
standards. Needless to say, the crowd 
loved them and cheered for more. 

Speaking of the mighty Kingsmen, 
they were thrilled recently to make their 
debut on the stage of the Grand Ole 
Opry, which is a milestone in any sing- 
er’s life, whether they be country or gos- 
pel. You sounded good guys! I was lis- 
tening via radio. 

All of our gospel music friends and 
fans are gearing up for the National 
Quartet Convention to be held in 
Nashville, Tn., October 1 through Oc- 
tober 6. Everybody that IS somebody 
bill be here for this big event. There will 
be great gospel singing every night plus 
Bible studies, chapel, golf tournaments, 
celebrity softball, talent contests during 
the day. Tickets are going quickly for 


this event so make your plans to attent 


immediately. 


As the official hotel for the 1984 Na- 
tional Quartet Convention, Nashville’s 
Hyatt Regency is offering an ‘‘early-bird 
special’ rate of $55 per room for up to 
four persons in a room. This offer ex- 
pires after July 15th at which time the 
room rates will increase to $65 per 
night. The rooms are rapidly being re- 
served and the deadline for the ‘‘special”’ 
is fast approaching. For reservations, 
write to the Hyatt Regency Hotel - 623 


Union Street - Nashville, TN. 37219 
or call 1-615-259-1234. Remember, 
Convention dates are October 1-6, 
1984. For ticket information, contact 
Centratik, 210 25th Avenue N., Nash- 
ville, TN 37203 / 1-615-320-7171. 


At press tirne, we were very much dis- 
turbed to hear the news that the world 
renown Chuck Wagon Gang had been 
involved in a serious automobile acci- 
dent in Asheboro, N.C., enroute to a 
concert in Bennett, N.C. All members 
of the GANG were admitted to Ran- 
dolph Hospital in Asheboro. The cad- 
illac limousine in which the group 
traveled was hit broadside and rolled 
several times. 

Roy Carter and Pat McKeehan 
were able to crawl out the back window. 
Roy sustained cracked ribs and Pat a 
broken arm. Patricia Neighbors and 
Ruth Ellen Yates were pinned in the 
wreckage for some time and finally 
freeing them, it was determined that 
Ruth Ellen was the more seriously in- 
jured of the two, sustaining a broken 
jaw, broken pelvis, cracked ribs and the 
good Lord only knows what else. We 
certainly do want to remember them in 
our prayers. They were beginning their 
summer tour. They will fulfill all their 
dates. Anna Davis, Ruth Ellen and Roy’s 
sister, will take Ruth Ellen’s place for 
the summer tour. Ruth Ellen will be 
hospitalized for some time. 


Dixie Melody Boys 
Are Country-Gospel 


Country Gospel. How else would you 
describe a group that combines an award 
winning six piece band with a unique 
vocal style that appears to be a cross be- 
tween Alabama and the Gatlins. 

Group manager Ed O’Neal, sums it up 
this way: ‘'The music is country, but the 
message is gospel.”’ 

The Dixie Melody Boys have sang the 
gospel, ever since their beginning 23 
years ago, but only on a parttime basis. 
That is until 1972, when their song “He 
Came Back” hit national charts and took 
them from small gatherings in Eastern 
North Carolina (home) to the stage of 
the Grand Ole Opry in Nashville, TN. 

Their versatile style is popular 
throughout the country and continues 
to reach a broader market with each al- 
bum they record. The Dixie Melody 
Boys will be the forerunners in what 
looks to be a progressive country format 
for Christian music. Radio promotions 
have already been placed into markets 
where no other country act has gone be- 
fore. 
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GMA Sponsors Concert Festival In Israel 


The Gospel Music Association spon- 
sored a concert festival in Israel taking 
gospel music back to its roots in the 
Holy Land. 

Donald Butler, executive director of 
the GMA, said the recent concert in 
Jerusalem, featuring ‘Bobby Jones and 
New Life’’, was the focal point of a 10- 
day tour of Israel by GMA board mem- 
bers, their families and other industry 
participants from cities throughout the 
U.S.A. 

“This tour began three years ago, when 
we were invited to present a concert of gos- 
pel and country artists,’ Butler said. ‘It 
has expanded greatly since then, with the 
help of board member Polly Grimes in Los 
Angeles, working through Moshe Shoshani, 
Director of the Ministry of Tourism for 
Israel in North America. 


(continued from Page 20) 


Dixie Melody Boys 


Five of the country’s top contempo- 
rary Christian radio stations, will be 
asked to premiere the single ‘‘Jesus Is The 
Light,” on their format for audience re- 
sponse. Some of the stations participa- 
ting are: WLIX, New York, KCFO, 
Tulsa, and WDJC, Birmingham. 

“Too Much Thunder,” their newly 
released album on LifeLine/Benson. 


“We had a full itinerary of press and gov- 
ernment receptions, a television production, 
and a tour of the Holy Land with ourown 
official escort.”’ 


The group received a formal welcome 
upon arrival by the Honorable Harry 
Hurwitz, Advisor to the Prime Minister. 
Other official functions included a 
board meeting with Jon Van Der 
Hoeven, Spokesman for the Interna- 
tional Christian Embassy, and a recep- 
tion with government officials, leaders 
of the local Christian community, and 
members of the Israeli music industry 
and media. 

“We were also special guests for a recep- 
tion at the Kibbutz Beit Zera,”’ Butler said. 

Throughout their stay, the GMA 
group was accompained by a film crew 
for the television show “Hello, Jeru- 
salem,” broadcast weekly all over Israel 
and seen in the U.S.A. on the Cable 
News Network. 


* The concert was the first appearance 
in Israel by ‘‘Bobby Jones and New Life,” 
recent winners of the NARAS Grammy 
Award and the GMA Dove Award. The 
highlight of the tour agenda included 
Biblical sites in Jerusalem, Bethlehem, 
Galilee, Jericho, Nazareth, and the Dead 
Sea area. 


Nashvillians on tour included Don, 
Peggy and Dee Butler, Donna and Ray- 
ford Hilley, Bill Hudson, Joe and Judy 
Moscheo, Arnold and Carol Ligon, 
Frances Preston, and Bobby Jones with 
New Life members Azell Futrell, Emily 
Harris, Derrick Lee, Charles Miller, and 
Johnny Whittaker. 





Chuck Wagon Gang 
Cuts 50th Anniversary 


The legendary Chuck Wagon Gang 
was in the studios recently to record 
their 50th anniversary album, under the 
direction of Jack Eubanks, Copperfield 
Records producer. 

“The reason for the retention of the 
sound,” said Roy Carter, manager of the 
Gang and son of the founder, ‘‘is that 
with nine children you have that sibling har- 
mony. We were all taught to sing alike and 
the sound is just there. This has been the 
reason for the staying power of the Gang.”’ 

The 50th anniversary album contains 
the most popular songs sung by The 
Gang in their 50 year history. 

The group recorded at the Music Mill 
in Nashville. 
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“We are especially grateful to Mr. Sho- 
shani for his help in making this trip a real- 
ity,’ Butler said. ‘Tt is certain to be the 
experience of a lifetime -- one that will in- 
spire a bright new song in our hearts.” 





Kingsmen Appear 
On Grand Ole Opry 


The Kingsmen ’’stole the show’’ when 
they appeared on the stage of the Grand 
Ole Opry recently. 

It was the first appearance for the 
group on the Nashville-based Opry with 
Stonewall Jackson hosting the 11:30 
show. The Kingsmen warmed up the 
audience with ‘Shoutin’ Happy,’’ and 
then coats went flying as they moved in- 
to “Gonna Be Movin’.”” An encore fol- 
lowed as the Kingsmen received thun- 
derous applause for their performance. 

The Kingsmen had appeared earlier 
that day at the Opryland Park Gospel 
Jubilee when they received word that 
they would be featured on the Saturday 
night show. 

Hal Durham, Grand Ole Opry Gen- 
eral Manager, was extremely pleased, 
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(continued from Page 5) 


Kenny Rogers 


public attention. At all 80 of Rogers’ 
1984 U.S. concerts, he and Marianne 
are sponsoring food drives in conjunc- 
tion with local food banks with the goal 
of collecting 1 million pounds of canned | 
food for the immediate relief of hungry” 
Americans. 

Irving Waugh, Executive Producer of 
CMA Awards Show, voiced delight at 
Rogers’ signing. ‘'The CMA Awards 
Show has become one of the most highly- 
rated and popular of all the awards shows, 
and we are particularly pleased that an 
entertainer of Kenny Rogers’ stature and 
talent will host the 1984 show. Kenny’s 
popularity and professionalism should set 
the tone for a truly fine production”’. 
Waugh added, ‘'Kenny exemplifies the 
enormous wealth of talent found in country 
music, and we are proud to have him once 
again hosting the program.” 

Bob Precht of Sullivan Productions, 
Los Angeles, will produce the show for 
the ninth consecutive year. Kraft will be 
the sole sponsor of the show for the 18th 
year. Kraft was one of. the first major 
corporations to realize the value of coun- 
try music, and continues to support 
country music throughout the year by 
sponsoring numerous radio and tele- 
vision programs. 


(continued from Page 9) 


Charlie Walker 


duced country music to the Japanese 
people on Armed Forces Radio network 
from Tokyo. When he came out of the 
service, he moved to San Antonio, Tx., 
and became one of the top 10 country 
disc jockeys in the nation. 

His first noise making record was 
“Tell Her Lies and Feed Her Candy.”’ This 
was soon followed by his million selling 
record, ‘Pick Me Up On Your Way 
Down.” He has recorded more than 20 
albums and had 47 songs in the national 
charts. Other hits include, “Don’t 
Squeeze My Sharmon,”’ “Little Ole Wine 
Drinker Me,” “Truck Driving Man,”’ “My 
Shoes Keep Walking Back To You,” and 
“Chase All The Honky Tonkers.”’ 

Charlie is at his best in songs that de- ° 
scribe the hopes, fears and problems of 
everyday people. As an interpreter of 
country blues he is incomparable. He 
performs standard country with deep 
intensity, while giving a timeless quality 
to contemporary tunes. 

Charlie has been a member of the 
Grand Ole Opry since 1967 and remains 
today one of the favorites with Opry 
audiences. He recently signed with Mis- 
sion Records. 

With all the accolades he enjoys from 
being in country music, the most im- 
portant thing to Charlie Walker is being 
a good husband and daddy. 

After spending an enjoyable evening 
in the Walker home, there is little doubt 
that he excels in this area. 


23 


Kingston Writes Lyrics For Everyday People 


If it hadn’t been for the cancellation of 
a St. Louis Cardinals baseball game, the 
world might never have heard countrty 
tunes like “A Pair of Old Sneakers” or 
“The Pittsburgh Stealers.”’ 

It was due to a rain-caused cancella- 
tion that Larry Kingston first heard 
country music, which was what the sta- 
tion substituted for the ball game. He 
was 10 years old at the time. 


On the other hand, Kingston may 

- have ventured into the music business at 
a later date since his father was a singer in 
a local gospel quartet in Paragould, Ar. 


After listening to the lyrics of the 
country songs he heard on that initial 
broadcast, Kingston asked for and re- 
ceived a guitar for his 11th birthday. 
Guitar lessons followed and with en- 
couragement from his family, Kingston 
began writing songs. In 1964 he came to 
Nashville, did a demo session for Pete 
Drake, and got a cut the next day by 
Norma Jean. 


It was called ‘Heartache in the Mail” 
and it was never released,’’ kingston says. 
“But it was great for me to have a cut that 
soon.” 

“Later in the year I-came back and did 
another demo and two weeks later I got an- 
other cut, this one by Carl Butler. So I de- 
cided '‘This is easy—I’m going to Nashville 
and get rich.”’ Kingston laughs. 

After moving to Nashville, he didn’t 
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get any more cuts for awhile, and Pete 
Drake decided he should put out a re- 
cord in order for people to hear some of 
his material. It worked—Del Reeves 
heard the single and said if it didn’t chart 
in three weeks, he was going to cover it. 

It didn’t, and he did, and ''Women Do 
Funny Things’’ became a number 3 re- 
cord for Reeves, and Kingston’s first 
chart song. 

Kingston continued to record, chang- 
ing from Starday, (where he had ‘'Wo- 
men Do Funny Things,”’) to JMI where 
“Good Morning Lovin’, produced by AL- 
len Reynolds, was a top 40 song for him, 
and then he went to Warner Brothers 
for two years. : 

Through the years, Kingston worked 
for various publishing companies, in- 
cluding Owepar, Welk, and his own 
company. In 1966 he received his first 
BMI Award for a Johnny Paycheck cut, 
“The Lovin’ Machine.” 

Artists including Roy Clark, Jimmy 
Dickens, Ed Bruce, Ringo Starr, Jim Ed 
Brown, George Jones and Tammy Wy- 
nette, Box Car Willie, The Kendalls and 
Jerry Lee Lewis have cut such Kingston 
classics as ''Thank God and Greyhound,” 
“When The Ship Hit The Sand” ’’Bottle, 
Bottle,” ‘He Can’t Fill My Shoes,”’ and “If 
It Was Easy.” 


Kingston thinks country music is , 


great because of its lyrics. That’s what 
grabbed his attention the first time he 





Larry Kingston is turning his full concentration to performing now, but he will 


never give up his writing career. 


heard a country song, "The Gold Rush Is 
Over,”” by Hank Snow, on that radio 
program years ago. When he co-writes, 


he looks for a good lyrics writer, and 
cites Frank Dycus and Phil Earhart as 
writers with whom he’s comfortable 
working. 


When he writes, Kingston tries to 
picture what the guy in Sacremento or 
Austin would like to hear, not what he 


or the guy sitting in an office on Music 
Row would think is great. 

“Too many people in the business lose 
touch with what people really want to 
hear,’ Kingston says. He tries not to be 
in that group of writers. 

Kingston has returned to Pete Drake’s 
Window Music because "I thought it 
would be nice to go back where I started and 
with people I respect. Pete Drake has always 
loved songwriters and good songs.” 
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Earl Thomas Conley and actor 
Jim Bullock talk shop during 
a recent meeting in Los 
Angeles. Earl Thomas is 
one of the hottest 

acts in country music 
and Jim plays Monroe 
on the television 


show, “Two Close 
For Comfort”. 








Deborah Allen, RCA Records super singer, and 
Little Richard, the legendary figure in rock and roll, 
share a mutual admiration society of each other’s talents. 
The two singers met and became. good friends when they 
were both presenters on the American Video Awards show. 
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This year marks the 50th anniversary of the Bob Wills famed Texas Playboys 
Band. To celebrate the occasion, Delta Records, of Nacogdoches, Tx., will 
present a “Tribute To Bob Wills” at 7:30 p.m. Saturday, August 11, at the 
Convention Center in Tulsa, OK. The show, featuring Leon McAuliffe and 
The Original Texas Playboys, will spotlight more than 20 members who 
formerly played with the group. 


One of the most famous spots that Wills and his Texas Playboys played was 
the Cain Ballroom in Tulsa. The photo, top left, shows Wills, fourth from the 
left, and The Texas Playboys at the Cain Ballroom in 1937. The current 
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group, shown above, right, are the Bob Wills Original Texas Playboys who 
currently toured. Shown, from left, seated, are Smoky Dacus, Joe Frank 
Ferguson, “Brother” Al Stricklin, Leon McAuliffe and Eldon Shamblin. 
Standing, from left, Leon Rausch, Bob Boatwright and Gene Gasaway. 





Savannah’s Music Is 
Lush And Moving 


Say the word ‘'Savannah”’ and most 
people think of the beautiful and his- 
toric Georgia port, or the lush south- 
eastern coastal plain of which that city is 
a part. 

Soon, however, music fans will be 
associating a new meaning to this exotic 
name: a five-man group from that area 
with an equally lush vocal sound and 
lyrics that paint unforgettable pictures. 

Led by brothers, Jay and Gene Willis, 
Savannah has literally come full circle in 
a number of ways. Signed to Mercury 
Records, the group originally recorded 
their first single for the label in 1966 as 
the band “Strange Bedfellows’. Their 
manager at the time, veteran music pro- 
motion man Johnny Bee, is now back 
guiding their career. 

Together as Savannah for over two 
years, the group was first brought to the 
attention of Atlanta music publisher Bill 
Lowery at that time, who suggested they 
connect with producer Sonny Limbo. 
Limbo, known most recently as pro- 
ducer of Bertie Higgins’ ‘Key Largo” and 
other hits, began working out song ideas 


and arrangements with the band at 
Southern Tracks Studio in Atlanta. 

Their collaboration soon began to 
bear fruit, as one listens to the group’s 
single, ‘Backstreet Ballet’, can attest. A 
haunting tale of love lost and not-yet- 
found, ‘‘Backstreet Ballet’’ has a moody, 
swamp-like feel that should appeal to 
both pop and country listeners. 


Though not from Savannah, Georgia, 
(the band lives in Brunswick - about an 
hour’s drive away) the group chose the 
name because, as Jay Willis says, ‘It 
sounded pretty and describes the way our 
music feels.” 


Brother Gene adds, “Living in this area 
puts you in a great mood to write.’’ Often, 
the two will jump in a car and drive up 
and down the coast—sometimes as 
much as 100 miles or more—all the time 
working on their music and lyrics. 

Savannah is: Jay Willis, Lead vocals 
and guitar; Gene Willis, Lead vocals and 
bass; R. V. Cate, Drums and vocals; 
Mike Brown, Lear guitar; and Ron Sten- 
ger, Keyboards and vocals. 





ms 


Savannah is introducingsa new sound in country music called “costal 
country” but it is actually, just very good music. 
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Ken Cormier has turned life of emptyness into a life of fullness by helping 


others and through his music. 


_Ken n Cormier Is 


neste 


Ren Cormier has run the total gamut 
from psychological imprisonment to 
hard, actual incarceration. 

Today, he’s a new born citizen with a 
positive outlook on life and a great fu- 
ture in the entertainment industry. In 
fact, he really has something to sing 
about! 

Born in Jacksonville, Fl., Ken became 
a “prisoner of rejection” as a child. His 
means of fighting his situation took him 
from stealing money from milk bottles 
to safe cracking and armed robbery. Ken 
went to prison...sentenced to 40 years! 


Ken’s mother died while he was ser- 
ving time. Just before her death, she 
made Ken promise "'to be good.”’ He did 
and that promise turned him around! He 
started playing guitar and writing, later 
using his musical talents as ‘‘fund raisers” 
for charitable work inside prison. He 
helped organize a Jaycee chapter inside 
the walls and participated in ‘‘Operation 
Teenager,” a program which discourages 
Juvenile offenders through prisoners 
“telling it like it is.”’ 


Entrusted to work prison mainte- 
nance, Ken had many opportunities to 
visit inmates on death row. The sight of 
the death house and its wooden electric 
chair has a profound effect on him. 
With thoughts of his little girl, Hidie, 
whom he hadn’t seen since infancy when 
his ocwne took her away, he composed 
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“Hidie and My Last Day,” a song about a 
death row inmate whose daughter visits 
him on execution day. The song resulted 
in a record which took off like wild fire 
and brought about national news cover- 
age and an appearance on the Christian 
Broadcasting Network’s cable TV show, 
“The zoo Club.” 

Ken’s good behavior and charitable 
work inside got him released after nine 
years. In the meantime, a “former ac- 
quaintence”’ by the name of Barbara came 
back into his life. They were married. 

Since his release, Ken has continued 
charitable work wherever he can plus 
has managed a recording studio and pro- 
moted shows starring such acts as Ala- 
bama, T. G. Sheppard, Johnny Pay- 
check, Stella Parton, George Strait and 
others. Then, it became Ken’s turn as an 
entertainer. He’s appeared around the 
country with such noted artists as Hank 
Williams, Jr:, Tanya Tucker, Loretta 
Lynn and Ed Bruce to name a few. 

Today, his own career’s in high gear! 
His self-penned single, ‘Hanging In Jeri- 
cho,” was produced by Alabama’s pro- 
ducer, Harold Shedd, and gained na- 
tional recognition and airplay almost 
immediately upon release. A new album 
is in the works along with major concert 
appearances and a possible TV special. 

Ken has escaped his '‘prisons,’’ but he 
sure has things to write and sing about 
today! 


Requirements: 


PSLRA SRESL AERP RSPR SE SESE 


19-84 


Jim Owens Entertainment Complex 


Jim Owens, President and owner of 
Jim Owens Entertainment, Inc., has 
announced the opening of a new office 
complex and state-of-the-art television 
production/editing facility a part of an 
on-going program of expansion. The 
production facility represents an invest- 
ment of more than one million dollars 
and will be available for hourly and daily 
rental in addition to internal utilization 
by the Owens organization. 





Conveniently located in the Music 
Row area at 1525 McGavock St., the de- 
luxe 20,000 square foot complex in- 
cludes a 60’ x 45’ television studio com- 
plete with 360° wrap-around cyclorama, 
a 33 seat tape/film screening room, 
dressing rooms, make-up rooms, con- 
ference rooms, radio/tv announce 
booth, production offices, master con- 
trol room, prop room, set storage, kit- 
chen facilities and lounge. 

Additionally a CMX compatible 1” 
and %” off-line editing suite will be 
housed in the new complex. The state- 
of-the-art system features “‘light finger” 
computerized editing, color effects, Chr- 
ron VP 2 pre-programming and elec- 
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tainment specialized in the creation 
and production of prime time television 
specials such as “Janie Fricke—You 


Ought To Be In Pictures,” “Louise: 


Mandrell—Diamonds, Gold And 


Platinum,” “Another Evening With 
The Statler Brothers,” and the “Music 
City News Country Awards” show 
and the award-winning “Conway Twit- 
ty On The Mississippi.” 

“Over the past 8 years our specials have 
consistently ranked among the highest rated 
syndicated shows nationally. In fact, we 
have conceived and produced more #1 rated 
syndicated specials than any other produc- 
tion company,” said Owens. “In 1983 we 
took a major step forward by expanding into 
program distribution, an area which we had 
not been active in since 1978. Additionally, 
we introduced our first weekly series, *°This 
Week In Country Music,” Owens con- 
tinued. “This Week In Country Mu- 
sic’’ is now the #1 rated weekly country mu- 
sic half hour...and it’s still growing.” 

During 1984 Owens’ company will 
produce and distribute several prime 
time specials. One is a spin-off from the 
weekly series entitled, appropriately, 
“This Year In Country Music.” The 
special will capsulize the year 1984 and 
feature the top 20 songs of the year, 
interviews with country artists and sum- 
marize the major news events in country 
music. 

“Country Superstars At Home” is 
another special in this group. ‘We de- 
cided to do something different,’ Owens 
said, “We'll take a closeup, personalized 
look at country artists, their families and 
lifestyles in these specials. I’ts an area that 
has been neglected far too long. The fans are 
really interested in finding out more about 
their favorite artist. We have high hopes for 
“Country Superstars At Home” and 
have two more with the same title planned 
for 1985.” 
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“We're a relatively “stall company oper ge 
iants,”’ he ~ 







ating in an arena j 
continued. “We must therefore, effi- 
ciently apply our resources to those areas 
which best compliment our current activities 
while positioning ourselves for the future. 
This new facility is a major step in that 
direction.” 
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Artists - Songwriters 


Applications now being accepted for 
individuals and groups to appear on a National 
Television Network weekly program. 


1. Must Have Original Compositions 

2. Multitrack audio or be willing to complete 
3. Furnish all appropriate releases 

4. Must complete video in Nashville 

5. Meet our standards of Quality 


For Details and Audition - Call or Write: 
Landmark Audio/Video of Nashville 
1106 18th Ave. South 
Nashville, TN 37212 


(615) 321-0636 


No walk-ins Please) 


No Collect Calls Accepted 


(Call for appointment — 
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Mel McDaniel: Natural “Countryfied” Talent 


They say the winds come sweeping 
down, the plains in Oklahoma. Mel 
McDaniel, a native Oklahoman, is 
storming the country music charts much 
like the legendary Oklahoma winds of 
by-gone days. 

With beginnings in the rich oil and 
farmland area near Tulsa, Mel knows ex- 
actly what it means to be ‘‘Countryfied,”’ 
the title track of one of his hit albums. 
He has lived it: walkin’ barefoot, rollin’ 
his own, hearin’ sweet fiddles, eatin’ 
chicken fried and goin’ fishin’. And 
that’s where he likes to be, as he tells us 
on his album, ‘‘Naturally Country.” 

Mel first decided that singing was his 
true calling at the age of 14 when he 
caught Elvis on the television one night. 

According to Mel, I thought that guy 
was the greatest. He seemed to have the 
world by the tail.”’ 

Mel picked up a guitar, first teaching 
himself to play ‘‘Frankie and Johnny,”’ 
and has been singing and playing ever 
since. Upon graduation from high 
school, Mel took his childhood sweet- 
heart for a bride and set out to stake his 
claim in the recording world. He has 


already been performing in and around 
Tulsa with his first band, The Rebelairs. 

With a deep, rich voice and a delivery 
that somehow had a very unique and 
warm feeling, Mel, with his wife, Mary, 
by his side, relocated to Nashville. 

(‘I was trying to get in the music busi- 
ness, but the timing wasn’t right,” reflects 
Mel. He pumped gas at astation near the 
Nashville airport while honing his skills 
as a singer/songwriter. 


Word from his longtime friends, now . 


living the good life in Alaska, persuaded 
Mel that Anchorage was a land rife with 
opportunities for a country singer. After 
two years in Nashville, Mel picked up 
his belongings and he and Mary moved 
there, landing a steady job at the King’s 
X Lounge the second day after his arrival. 

“They love country music in anchor- 
age,’’ Mel smiles. Every night the club 
would be packed, hippies on one side 
and cops on the other. The money was 
good, too, as the pipeline boom was at 
its peak. Mel remained there for two 
years, perfecting his big-hearted vocal 





(continued on Page 29) Mel McDaniel’s strong country flavor is as refreshing as the winds of Oklahoma 
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Music Row Happenings and Personalities 


High Cotton is a new group that has 
been formed in Nashville and is com- 
posed of four outstanding talents in the 
industry. 

Members of this elite group are Ray 
Walker and Duane West, both mem- 
bers of the famed Jordanairs; and Max- 
ine Cothron and Euna Deaton, mem- 
bers of Country Lace. Combined, 
these outstanding talents have sung 
backup on more than three billion re- 
cords. 

Their first release is on the High Cot- 
ton label and is called ‘Willie Ben.” It’s 
a patriotic song, produced by Billy 
Murray. 

Our sources tell us that word should 
be forthcoming soon on a new record 
label for superstar Loretta Lynn. This 
talented singer can have her choice of 
where to go, it seems. We can’t believe 
that MCA Records is going to let her go 
since she has sold so many records for 
them in the past. But, isn’t the decision 
really Loretta’s??? 

When Bobby Helms, of ‘‘Fraulein” 
and "Jingle Bell Rock” fame appeared re- 
cently at the Palomino Club in Holly- 
wood, special police units had to be 
called out to direct the flow of traffic 
from the people jamming the club. 

Also, special police protection was 
brought in to surround the stage to keep 
his legion of fans from rushing it. 

RCA artist Eddy Raven has recently 
had a chart topper with his single, ‘I Got 
Mexico.” At last, this artist is beginning 
to get the record notices that he so right- 
fully deserves. Eddy has had good chart 
records in the past, but nothing com- 
pared to what he will be getting on his 
new label. Seems the folks at RCA are 
really behind this gifted young man. 

Frank Jones, senior vice president of 
Polygram Nashville, has announced the 
signing of singer/songwriter Gary 
Wolf to the label. 

Gary’s first single, ‘You Bring The 
Heartache (I’ll Bring The Wine)” was co- 
written with his producer Joe Cham- 
bers and Larry Jenkins. 

Don Earl, writer of such hits as 
“Teddy Bear’’ has opened his own pub- 
lishing company in Nashville called 
Chrishanda Music, Inc. 

Earl’s own pennings or collaborations 


have also included ‘'Kidstuff’’ and ''Baby 
Doll” (charters for Barbara Fair- 
child); ‘“‘Lovenworth” which were sin- 
gles for Roy Rogers and Tommy Cash; 
“Louisiana Lonely’’ which was recorded 
by both Mel Tillis and Narvel Felts 
and “Lonely Rain’? which was a big re- 
cord for Wynn Stewart. 

The team of Timothy (T.J.) and 
Jacque Sharpe has been inked as ex- 
clusive writers for the company, located 
at 1300 Division, Suite 305, Nashville, 
4 Uae 

Famous Music, an affiliate of Para- 
mount Pictures, has moved its Nashville 
offices to 63 Music Square West. They 
are currently riding the charts high with 
albums by Charley Pride, Alabama 
and Willie Nelson. 

Del Reeves’ recent performance at 
the Peppermill Hotel and Casino in Re- 
no, Nev., was such a smash that he was 
booked for a week in Reno and a week in 
Tahoe during the fall. 

Stella Parton has signed an exclusive 
booking contract with the Joe Taylor 
Agency. This marks a “return” to the 
agency for Stella who was booked by Joe 
during the earlier days of her career. 


Janie Fricke has been busy designing 
clothes for her new line of women’s wear 
and hubby, Randy Jackson, has been 
designing a line of men’s luggage. Both 
will be marketed through the Dallas Ap- 
parel Mart. 

Lacy J. Dalton has been selected as 
Dr. Pepper’s new spokesperson. A new 
ad campaign is being planned with Lacy 
being featured in some 30 to 60 second 
spots. 

Barbara Mandrell, who is busy film- 
ing her first movie, ‘Coalfire’ with 
Dukes of Hazzard star Tom Wopat, 
confided she was nervous about her first 
love scene with the handsome actor. 


"“T asked my husband, (Ken Dudney) 
to stay away from the set the day we were 
scheduled to shoot the love scene. I told him 
that all I needed was him around since I was 
so uptight about it. He asked me later how it 
went and I told him that it got to be real easy 
after the 15th take,” Barbara laughed. 


How many five-month old infants can 
boast a national television debut amidst 
a variety of stars? Well, if you’re the 
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young daughter of Crystal Gayle 
you’re already a media star of sorts. 


Catherine Claire Gatzimos was es- 


corted onto the stage of the Academy of - 


Country Music Awards Show by tough 
guy-turned-babysitter Mr. T while her 
mom co-hosted the show. Crystal has 
become a popular face on the news- 
stands, gracing the covers of T.V. Guide, 
People, and featured in Good House- 
keeping. 


Gary Morris recently walked away 
with Song Of The Year honors from the 
Academy of Country Music. ‘'The Wind 
Beneath My Wings” brought Gary the 
honors and he performed part of the 
song during one of the award show’s 
medleys. This most recent honor comes 
on the heels of what Gary calls the high- 
light” of his career. 

It seems:that after sharing the bill with 
George Jones at a Knoxville concert, 
Gary was called out on stage by Jones to 
sing a duet of ‘Amazing Grace’’ at the 
show’s end. The crowd was thrilled by 
the performance, but not half as thrilled 
as Morris was at performing alongside 
one of his all-time favorites. 

Aerobics seem to be sweeping the 
country, but doing aerobics to country 
music seems to be a new twist. ‘Good 
Morning Houston,” (TV show), reports 
that they have been exercising to Con- 
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tour. Drive to over 40 homes 


of the stars! (photos encluded) 


$15.95 


includes 
postage 


Opryland Information 
Attractions 
Restaurant Guide 
Hotels, Motels, Maps, 
Photos, Night Life 
Historic Sights 


way Twitty tunes since February and 
more than 200,000 viewers are working 
out with him. 


The producers have worked out exer- 
cises to such songs as ‘‘Tight Fittin’ 
Jeans,” (no pun intended), ‘We Had It 
All,” and ‘Slow Hand.” 


At the recent Wembley International 
Country Music Festival, Emmylou 
Harris walked away with the ‘Best Fe- 
male Vocalist’ award. 


With the Summer Olympics soon to 
be a reality, The Osmond Brothers are 
preparing a series of ‘America Fests.” 
These 12 concerts throughout the U.S. 
and Hawaii are being supported by Coca 
Cola and 7-Eleven stores with proceeds 
benefiting the U.S. team. Each concert 
will feature nearly 4,000 local partici- - 
pants in the form of marching bands, 
dancers, jugglers, and the like, and will 
end with a $150,000 fireworks display 
designed by Osmond Entertainment. 


Tom T. Hall did double duty on The 
Nashville Network (TNN) recently. 
Tom T. appeared on ‘‘Backstage at the 
Grand Ole Opry” and joined host Bobby 
Lord for wild boar hunting on Brahma 
Island in South Florida on ‘‘Country 
Sportsman.” 


‘Homes 


ome 


HOMES OF THE STARS TOURS / 1300 Division St. / Suite 205 
Nashville, TN 37203 


ORDER TODAY! Get your tour sent to you before arrival — Don’t miss 
out on the savings — and the Tour of your dreams! 


* Name 
Address 
City/State/Zip 
0 VISA 


Expires. 


O MASTERCARD Number 


VISA » MASTERCARD 
MONEY ORDERS 

2 Weeks Delivery 
CHECKS 

4 Weeks Delivery 





HALL oF FAME 
moTOR inn == 


BEST WESTERN HALL OF FAME 
242-1631 


1407 Division Street 
Nashville, Tennessee 37203 


Live Country & Western Entertainment! 
The BEST place to stay in Nashville! 


SOUND TRACK LOUNGE 


Now Appearing at the Hall Of Fame’s 
Sound Track Lounge 


Recording Artist 
PHIL BAUGH 


HAPPY HOUR 4-8 po. 


SPECIAL PACKAGE Best 
For the Commercial Travler (estern 
Corporate Rate 





Come on Over and Join Us At: 


The 
STATION INN 


402 1Zth Avenue Phone 255-3307 


OPEN SIX NIGHTS A WEEK 
Tuesday - Sunday 
Music Begins at 9 p.m. 


Beer-Pizza-Sandwiches-Snacks 


@ 


LIVE 
BLUEGRASS 
MUSIC! 


For an enjoyable evening of music in a 

friendly and casual atmosphere, come to 

THE STATION INN, Nashville’s most 
popular Bluegrass Club! 





(continued from Page 3) 


Fan Fair 


The IFCO show headliners were the 
Oak Ridge Boys, Loretta Lynn, Gary 
Morris, Johnny Lee, Lane Brody, Dar- 
rell Clanton, Karen Taylor-Good, Mar- 
go Smith, Michael Martin Murphy anda 
surprise visit by T. G. Sheppard. 


The All American Games on Saturday 
saw the thousands of fans cheering on 
their favorite artists in a battle of sports 
skills. 

The Blue Team, captained by Lee 
Greenwood, took first place honors 
again this year. Team members were 
Karen Brooks, Tom Grant, Naomi Judd, 
Jay Osmond, Eddy Raven, and Keith 
Stegall. 

Second place honors went to Brenda 
Lee’s Red Team. Playing on the Red 
Team were Rex Allen Jr., Gail Davies, 
Ed Hunnicutt, Wynonna Judd, Gary 
Morris, Misty Rowe and Charley Pride. 

The last place honors were to the 
White Team headed by Richard Ster- 
ban. Members were Joe Bonsall, Kippi 
Brannon, Earl Thomas Conley, Kathy 
Mattea, Michael Martin Murphy, Larry 
Willoughby and Melanie Greenwood. 

The money from the sale of tickets to 
the All American Games goes to benefit 
the Tennessee Special Olympics. 

The last official part of Fan Fair was 
the Grand Champion Fiddling Contest 
on Sunday at the Opryland Park. Guest 
artists appearing were Roy Acuff, the 
Bald Eagles Quartet, Cathy Barton, Her- 
man Crook, Delta Drive and the Carter 
Twins, Ramona Jones, Gary Parks, the 
Right Combination, Melvin Sloan 
Dancers, Cliff Smedley, Robert Spicer 
and the Dickson Country Square Dan- 
cers, Porter Wagoner, Cathy Wright 

and The Whites. 


Winners, in the respective order of 
first through ten, of the Grand Cham- 
pion Fiddling Contest, were Randy 
Howard, Jim Chancellor, Jeff Pritchard, 
Randy Pollard, Tim Crouch, Monte 
Gaylord, Dale Morris, Erik Payton, Jim- 
my Mattingly, and Sharon Winters. 


CMA officials are already preparing 
for next year’s Fan Fair which will be 
held June 10-16. Registration fee for the 
week is $55. Additional information on 
Fan Fair may be obtained by contacting 
the CMA. 
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(continued from Page 27) 


Mel McDaniel 


delivery and redefining his goals. 

Mel’s desire to record brought him 
back to Nashville where he landed a job 
as a demo singer. He also signed as a 
songwriter with a publishing company 
and things started to happen. In 1976, 
Capitol Records, impressed with Mel’s 
easy and distinctive way with ¢ song, 
inked him to a contract. 


His first record, ‘'Have A Drca~ On 
Me,”’ was an instant success, p~ .ing the 
way for future hit records. T vo albums 
and several singles followed. ‘God Made 
Love,” a beautiful self-penned ballad re- 
leased in 1978, reached the Top 15 in 
the national country charts. 


Mel wrote a tune titled ‘Goodbye 
Marie,” which Kenny Rogers heard and 
immediately recorded, putting it in his 
multi-million selling ‘Kenny’? LP. Good- 
bye Marie” was also a hit by Bobby 
Goldsboro. The next Mel McDaniel- 
penned song was another smash—this 
by Conway Twitty—"The Grandest Lady 
Of Them All.” 


Now a successful songwriter, Mel’s 
recording career began to skyrocket. 
With his new producer, Larry Rogers, 
Mel combined talents at famed Lyn-Lou 
Studios in Memphis. The first fruit of 
their collaboration was ‘“Countryfied,” 
which remained on the national charts 
eight months behind its double-barreled 
Top 10 hits, ‘‘Louisiana Saturday Night” 
and “Right In The Palm Of Your Hand.” 
They continued the trend of Mel’s con- 
stantly-escalating chart singles last year 
with the title track of the Take Me To 
The Country” album, which reached 
number 10, and ‘Big Ole Brew,” which 
leaped to number 4. 

Even as the success of these records 
grew, Mel continued to perform con- 
certs and write new material. He and 
Larry spent many hours preparing Mel’s 
LP, ‘Naturally Country,”’ which already 
had a single, ‘'Ole Man River (I’ve Come 
To Talk Again),” that bulleted to the top 
of the charts while Mel supported it with 
a national tour. 

Those winds are sweeping off the 
Oklahoma plains once more, and riding 
gently in is the pure and sweet country 


_ music of Mel McDaniel. 


Randolph & Rice, 


Incorporated 


“Don’t Guess, Get The Best” 
For the Finest in Electronic Supplies 
Proudly Serving Music City, U.S.A. 

Just A Step Away...or Call 


255-5601 


1213 McGavock St. 





| 


Nashville, TN 
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Advertise now in the New Classified 
Section of ‘Country Music Inquirer’’! 
Be the first to advertise any concerts, 
festivals, fan clubs or Special services. 

Start your advertising just in time for 
tourist season. Don’t pass up your 
chance! Take advantage of the lowest 
rates around, only 50¢ per word per 
insertion. (10.00) minimum. Mail your 
message along with check or money 
order right away to: 

COUNTRY MUSIC INQUIRER 
1300 Division St./ Suite 205 
Nashville, Tennessee 37203 
615/255-6090 . 


INSTRUCTION: 


BEGINNERS COUNTRY FIDDLE 
& GUITAR LESSONS: Now you can 
learn to play country fiddle or guitar. 
Six different courses taught with sheet 
tablature & a 90 min. cassette tape with 
each course. Write now for a FREE 
brochure with complete information. 
GLEN WATERS MUSIC LESSONS 
Box 10662, Odessa, TX 79762. 


2 Se 
Play Steel Guitar: Simplified Mini- 
Course shows how! Tuning and Chord 
charts for Electric, Hawaiian and Dobro 
guitars included. Only $3.00 postpaid. 
Guaranteed. Catalog Free! Aloha Pub- 
lishers, Box 20374-CMI, Dallas, Texas 
75220-0374. 


REAL ESTATE: 
FOR SALE BY OWNER: 
Short Walk to Music 
Village USA 


Secluded 4 bedroom - 3 bath, 
6 year old California Ranch on 12 
Acres overlooking Blue Grass 
Country Club Golf Course. 
Oversized 2 car garage, work 
shop. Upstairs Rumpus Room 
and Expandable Attic. 2 wood 
burning fireplaces. Jenaire grill. 
Natural wood throughout. Built- 
in book shelves and gun case. 
Repairable guest cottage. Fenced 
for horses or cattle. $300.000. 
Shown by appointment. 

CALL TODAY 615-824-8724. 






Let Your Favorite Recording 


Artist Tell You What Time It Is! 


First Time Offer! 


Moving? 


Country Music 

Inquirer would like to 

be notified of your new 

address as least 4 weeks in 

advance. If you are plan- 

ning a move, please attach 

your mailing label in the 

space provided. CMI can 

not be responsible for issues not 
delivered to your new address 
unless we are notified in advance! 
We.don’t want you to miss a single 
issue of Country Music Inquirer! 


MAIL TO: 

Country Music Inquirer 
1300 Division St. 

Suite 205 


For This Unique 
ALBUM CLOCK 


personalized to the 
artist of your choice, 


send you name, address, the name of 
your favorite artist and $25.00 
(inc. shipping) in cashiers check or M.O. 
to: 
ALBUM CLOCK 
Rt. 5 - Box 70 
Goodlettsville, TN 37072 


PLACE OLD LABEL HERE 


FROM RECENT ISSUE 


NEW ADDRESS 
Name 
Address 
City/State/Zip 











For the BEST in Becarding 


615-256-3726 


WANTED: 

Seeking employment driving bus for 
an entertainer. Experienced, DOT 
Certified, ICC Card, Commercial 
Chauffeur licence. CALL 242-1631, 
Ask for DJ STROCK between hours of 
8 pm - 10 pm. 

SEN a eT TS 

PREMIER RECORD 
PROMOTIONS 


Wéill promote your record! For information: 
call 615/256-1497 or write: 
P.O. Box 101303, Nashville, TN 
37210-1303 


JUDD RECORDS 


is looking for new talent. 
Past Hits include original recordings of: 
“WHOLE LOTTA SHAKIN’ GOIN’ ON” 
“SEE YOU LATER, ALLIGATOR” 
“ONE MONKEY DON’T STOP NO SHOW” 
“SILVER THREADS & GOLDEN NEEDLES” 


Write today for further details. 
JUDD RECORDS 
c/o James Satterwhite 
1300 Division St. / Suite 205 
Nashville, TN 37203 - 


ELAS LE ES GS PS TLR I SE ESC ASO BNET SE LEE BONY A ER NET, 


Thanks to the many fans-who wrote 
about my book, “Hank Williams From 
Life To Legend”. The book is available 


WRITE OR CALL 
FOR INFORMATION 


for $6.00 post-paid. —Jerry Rivers 
SEND 


6.00 TO: LEGEND 


P.O. BOX 121585 
NASHVILLE, TN 37212 


** Our ONLY Business is Music" 


A, 
ART THOMAS 
ge ic PROMOTIONS 


P.O. Box 17304 
NASHVILLE, TN 37217 
(615) 646-1076 





Southern American 


Record Pressing Co. Inc. 


Custom Records 
Full Service Pressing 
from Tape to Disc 
Call Collect for Prices 


(615) 256-2521 
305-11th Avenue South 
Nashville, Tennessee 37203 


Talking Bible Company presents... 
The World’s Best Selling Book 


“Bible.. 


CASSETTE TAPE 


Send Check or 


Money Order 
1300 Division St. 


$79.95 


Old Testament 


$39.95 


New Testament 


Five Popular Translations to choose from 


¢ KING JAMES VERSION « NEW AMERICAN 
STANDARD ¢ NEW INTERNATIONAL 


Suite 105 
Nashville, TN 37203 


615-255-6090 
615-255-6092 


Phone 





VERSION « LIVING BIBLE VERSION 


Nashville, TN 37203 e REVISED STANDARD VERSION 





Like The Country Music Explosion 


COUNTRY 
SONG 
ROUNDUP 


Is Getting Bigger 


And Better 
All The Time! 


Don’t miss out on your subscription to the all- 
new Country Song Roundup, the most complete 
country music magazine on the market today. 
Country Song Roundup now features: 

*More pages 

*More photos 

*More interviews 

*More words to songs 

*More of everything you enjoyed before 

Country Song Roundup is respected by both the 
fans who read it and the stars who are featured in 
it. It covers the world of country music so com- 
pletely that nothing else even comes close. 

Each month, Country Song Roundup carries 
up-to-date features on the stars who make country 
music come alive. Interviews with people like 
Dolly Parton, Loretta Lynn, Kenny Rogers, Merle 
Haggard, Charley Pride, Dottie West, Alabama, 
Conway Twitty, and more, are packed into each 
issue of Country Song Roundup. 

In addition, Country Song Roundup covers 
reviews of the latest albums and carries candid 
photos that can’t be found anyplace else. An added 
bonus is the popular question and answer section 
with country superstar Bill Anderson. 

After you read through one issue of the new 
Country Song Roundup, you'll see for yourself 
that it’s the best country music magazine that your 
money can buy. 

Don’t be left behind when the all-new Country 
Song Roundup hits the newsstands. Order your 
subscription today! 





‘ki OT SS rn} 


COUNTRY SONG ROUNDUP Dept. CMI 
CHARLTON BLDG., DERBY, CONN. 06418 





eo ome fe ne OOOO 
Ppewusisre) °0O) = OOoO0o0o00 
NE 00 Interbank No 

. Mastercharge aR NES 

Visa Bankamericard GuslonienPROnE NG [000 
Customer Signature 

Name 

Address 

City 2 : State Zip 





Gentlemen: Enclosed is Cash D Check O Moneyorder 0 


Canada please add 25*%,-foreign 50°, 
0 $9.00 for 6 issues 
0 $1700 for 12 issues 
ONew Subscription (check one) O Renewal 
Please enter my subscription to COUNTRY SONG 
ROUNDUP today. 
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From Nashville — Music City, USA 










CHARLIE WALKER — Grand Ole Opry 
star, Number One song “Pick Me Up On 
Your Way Down” plus 47 other chart songs 







LITTLE DAVID WILKINS - Writer of two 

Number One songs for Brenda Lee & 
Conway Twitty. He has four top 10 songs 
of his own. 












JACKIE BURNS - Jackie is an extremely 
talented singer, having 

appeared with Tom T. Hall 

& Don Williams. She had 

two top 20 hits 

of her own. 













STERLING WHIPPLE - Wrote cross- 
over hit “Blind Man In The 
Bleechers” as well as 

songs for Mel Tillis, 

T.G. Sheppard, Mac Davis, 

& Johnny Lee. 


JERRY METCALE - Traveled with 
Johnny Cash Band. Co-wrote 
“Prisioner of Hope” 

with Sterling 












TWO CASSETTES FOR 
THE PRICE OF ONE! 












nd handling: Only $9.95 
2a Records will pay a pes ie an excellent gift. Two for $18.50 
Mee These two cassette Packas MASTERCARD! Four for $35.00 







Dealer Inquiries Invited. der to VISA oF 


or 
You can charge yous 











We Supply Custom Records & Tapes 
Call Our TOLL FREE Number for a 


Personalized Quotation | 
on Your 45’s, Albums or Cassettes. 


1(800)251-3464 
WUSSION — 


RECORDS, inc. 













44 Music Square East / Nashville; TN 37203 / (615) 256-4951 / TOLL FREE 1-800-251-3464 





